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Dear DICKHEADS, 

First, Natasha and Daron can 
fuck off, because they are idiots, and 
Daron is ahomo. Second if you don’t 
start showing more hooters, I'm go¬ 
ing to be forced to boycott your 'zine. 

Love from Logan, 
—L.I.S. 


the less fortunate punk, AC/DC 
lovin', non skating, non coffee drink¬ 
ing regular kids can have the oppor¬ 
tunity to take a look at life from a 
different view point. 

—Robert Deberry 
P.S. What were you doing in Hastings 
and Pegasus a nyw ay? Looking for 
SLUG? 


Dear Lethal Injection of all know¬ 
ing punkrocker of Logan, 

Thte is in reference to your letter 
in SLUG #55 July '93. According to 
the official SLUG, Captain Crunch 
Punk-O-Meter, you rate as a grape 
nut. If you were to promote/publish/ 
support local as well as Utah under¬ 
ground material, you might realize 
that the key to being able to do so is 
to make it as accessible to anyone 
and everyone including your AC/DC 
lovers. In all truth we had copies at 
the ibis, and United was not open at 
the times wo chose to drop this shit 
off. On your point about the Logan 
scene, I do agree we need support 
and coverage. I think you should 
choose to do some reviewing your¬ 
self. All writing is done by anyone 
who gives a shit. I’ve worked for 
SLUG for 21/2 years, and have been 
booking bands! in Logan for one, and 
from this my advice to you is show 
your support by spreading the word 
that SLUG’S cah be found in places 
such as Hastings ^and Pegasus, so 


Dear DICKHEADS, 

In response to the letter by lis¬ 
ten if you want, Lethal injection of 
Stupidfiy. 

Who wrote the rules? Are there 
a set of rules your living your life by 
that makes you something? Please, 
if there is, fill me in. it’s stupid fucks 
like you thattry to pigeon hole people 
into a certain category. I’ll tell you 
what, why don’t you and all your 
narrow minded, lazy-ass friends, (that 
happen to think your on the "cutting 
edge,*) let everyone listen to what 
they want and read what they want 
without putting them into a certain 
category. 

Then you closed with the pro¬ 
found statement, “P.S. Don’t sell out,” 
maybe you should write an essay on 
selling out, since you obviously know 
so much about it and submit it to 
SLUG, that way the rest of us will 
know what we will have to do not to 
“sell out.” The only “scene" your a 
part of is in your own little, fucked up 
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mind. Maybe you haven't noticed 
cupcake, because your livings In a 
vacuum up there in Cache Valley, 
but there are a lot more things to 
bitch about in this “Pretty Great State" 
of ours than young kids that listen to 
AC/DC and read SLUG. 

—Royce 

P.S. What are you doing in Hastings 
and Pegasus anyway? (Hopefully 
not buying your music.) 


Dear Person in Logan, 

I don't tike what you said in file 
last issue of SLUG’S dear 
DICKHEADS column. All I can say 
is I helped distribute the rag all over 
the town. Yes, I put those in Hastings 
and Pegasus. We also put them in 
the Straw Ibis and the Persian 
Peacock, (two of the so-called alter¬ 
native hangouts.) Fuck off ass wipe, 
if your so fucking punk, why were 
you in Pegasus or Hastings? Maybe 
we could stop by and put SLUG’S in 
your bedroom. Naw, you’d just hide 
them under your mattress and 
masturbate in your own fucking 
punkness. I only have one question 
for you “Mr. Alternative’’do you have 
a mohawk? I write in fills mag so 
maybe someone will read it and say, 
yeh, there is cool stuff going on; 
Maybe I'll find out more about it. Or 
maybe they hate the shit, I couldn’t 
give a fuck. We could ail learn from 
each other. 

—Chopper 

P.S. If you want to beat me up, I’ll be 
at the next show with my AC/DC 
shirt on. 

P.P.S. Don't let the scene < 


EVIL CYNIC, 

Your June *93 THING I HATE" was 
so swell. You are truly my kindred 
spirit. Together we must destroy X- 
96, as well as every other annoying 
thing, such as fundamentalists, 
Christians, and poser bashers. I 
wont be in Salt Lake to pick up the 
July issue of SLUG, but I would like 
to say that I hate homophobic 
assholes. 

So get'em. Thank you. 

Autumn Riggte 
P.S. I hate gangster wannabes, 
Toyota truck drivers, Oakley $70.00 
sunglasses wearers, animal right 
fanatics in leather Nikes, and schools 
that ignore academics for t heir be- 
loved sports teamsl 
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Dear Closed Minded People, 

It was brought to our attention 
here at GROWIN' GRAPHICS that 
our ad in the June issue was de¬ 
humanizing, and it deeply offended 
one person to this day that we are 
aware of. We could apologize for 
creating an ad that caught viewers 
attention. The ad was intended to 
be eye catching and as a result 
created controversy and better 
public interest. Our ad was by no 
means meant to be taken offen¬ 
sively. We do respect your opinion 
and would appreciate your response 
on future ads of Growin Graphics. 

Thank You 
Open Minded People 

Dear Mr. SLUG (Or may I call you 
byyourfiretname... Dickhead?), 

I doubt you want any 
unsolicited concert reviews - but, I 
feel theneedto express my pissed- 
offness at Spanky’s. I wentto see a 
show there on July 13th 
HEADSHAKE & SCABS ON 
STRIKE. Both bands were great... 
in fact, an overzealous and per¬ 
haps slightly mental fan danced so 


hard his pants fell down during 
HEADSHAKE’S set., but as I sat 
behind the poor guy at the mixing 
board I heard the bartender tell him 
to turn it down nine different times 
because it was "Rocking the pool 
hail upstairslir - excuse me but I 
ddnt realize Spanky’s was supposed 
to be a coffee house for acoustic 
wimps. If you’ve ever heard SCAB'S 
•No Words” or HEADSHAKE’S 
•Buddha” you knowtheynecessitate 
loudness. Either Spanky’s should 
give up loud music for Indigo Girl 
wanna-be acts or it should have the 
cajon£s to let the bands they hire 
play for real. That was the first time I 
had been to Spanky’s when the 
bands actually had a decent mix. It’s 
too bad the establishment was too 
anal to let them turn up a little bit. 

Anyway, the bands were great 
and i urge one and all to see them. 
Preferably at a real venue where 
loudness isn’t prohibited so that pool 
shooters upstairs can still hear their 
jukebox playing Grateful Dead 
•tunes.” 

Love, 
Narky Mark 



Weil, its that time again, it is 
the time of the year when I turn into 
a complete asshole. But, I wouldn't 
put myself through this every year 
if I didn’t think it was doing some 
good and I really didn’t enjoy it. 

This year’s SABBATHON will 
be held at the Bar & Grill again for 
two reasons. One: it is a private 
club so all ages can be welcome 
and two: the owner of the bar can 
sell drinks thus making it possible 
for him to give all monies taken in 
at the door to the cause. I am sorry 
if some of you don’t like the venue 
but the way I took at it it’s our only 
option. 

Thisyear’s money will begiven 
to THE UTAH AIDS FOUNDATION 
like last year. Last year we raised 
almost $2500.00 and we hope to 
do the same this year. We are also 
giving two dollars off at the door if 
you donate at the front door. The 
Aids foundation has asked for non¬ 
food items. Health and beauty care 
such as shampoo, toilet paper, 


combs, shaving etc. The Aids 
Foundation gets food from various 
food organizations and aids vic¬ 
tims get food stamps. But, the 
people need things besides food. 
Please help any way you can. 

We can also use some help 
with the event itself. We need Se¬ 
curity, Help moving equipment, 
passing out flyers and help with 
lots of other things. If you think you 
can and are willing, please contact 
us at 466-6204. Your help would 
be greatly appreciated. 

We are very sorry if your band 
was not chosen to play this year. 
We still have an opening or two if 
you want to play. Give us a call and 
we will see what we can do to slide 
you in. 

If your business was not con¬ 
tacted as a sponsor please give us 
acall. The deadline for sponsors is 
August 10th. We cant have too 
many sponsors. Again the number 
is 468-6294. 

—J. A Ruppef 
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You get the feeling that life is 
passing you by. That, “My God, 
what have I done? What have I 
seen?” Nothing.is the deafening 
silent answer. Sort of like a blank 
wall in an art gallery, white and 
blank; something has to be there. I 
mean, I've gotta'have something to 
tell mygrandchildren... “Thenthere 
was thetime that I was so fucked up 
on heroin I was beating your grand- 
mother senseless with my fists when 
suddenly I realized that she wasn't 
a werewolf, for Christ’s sake I Get 
it? You see, it wasn't that I was 
scaredortryingtokillheroranything, 

I was just trying to prove to her that 
I didn't take any fucking shit from 
tycanthropes.” 

I mean, gone are the days you 
could drive around in an old 
Mercedes Benz limo, shooting 
people working in the fields from 
your seat. By God, what a ridicu¬ 
lously good time it must have been 
to be a close personal friend of 
Ferdinand Marcos, orto haveowned 
a couple of bars in Havana before 
Castro came to power in the good 
ole days? Of course taking your 
courteous and many heartfelt good¬ 
byes just before the big axe fell and 
heads really did roll. You just have 
to have a nose for these things. 

Like me? I want to be a for¬ 
mula one race car driver for Ferrari 
in Brazil. See, I’m really not a very 
good driver, in fact, I don 1 even own 
a car, but I’m a damn sight better 
driver than the Brazilians, and com¬ 
pared to the Japanese, I'm fucking 
God. 

Which, in an odd way, brings 
me to the point. The point is, the 
Weirdness is dying. It took twelve 
years of Republican tyranny tosuck 
us dry. Don't get me wrong; the 
freaks and weirdos are still there, 
and there are more and more of 
them everyday, thanks to the 
Reagan era (Here forever known 
as the Dim Ages) cutbacks. It’s the 
other weirdness. 

For one thing, there doesn't 
seem to be anymore stars. We will 
have Liz, but she hasn't done any¬ 
thing in so long except marry that 
vampire of a good of boy, Larry 
Foretensky with his clan of Gladia¬ 
tors family, Ice, Xenon and Mister 
Bugaloo. You just don't have any 
more tales of shame and degrada¬ 


tion. Stories of outright bestiality. 
We need people like Fatty Arbuckfe, 
Marilyn Monroe, John F. Kennedy, 
Evil Kneivel, John Holmes and Jim 
Morrison. Tragics and fuck-ups 
one and all, nevertheless, they were 
our kindred spirits and life blood. 
We just don't have anybody like 
that anymore. Sean Penn? Well, 
where the hell is he? Madonna? 
The act hasn't changed, just be¬ 
come a lot older. 

So this has lead me to the 
hook. See, the time is ripe for 
someone to make a monstrous 
comeback. Someone like Bo De¬ 
rek. Picturethis: It's dark. It’squiet. 
Then, brain-rupturing sound. LL. 
Coot J belting out "Don't call it a 
comeback! I been here for years...” 
And there's Bo! She's wearing tight 
black leather mini-shorts, glittery 
silver studs spell out BO on her ass, 
a small black haltertop and mini- 
leather jacket, embroidered on the 
back of which says "Bo Knows” She 
launches a series of ad campaigns 
aimed atthe college student market. 
Ads advocating safe sex, voting 
and saving the earth. Then, a huge 
movie, something like Fatal Attrac¬ 
tion, or Basic Instinct. Then, a string 
of small parts in low-budget, but 
meaningful and powerful movies 
like Dying Young. Then another 
large smash with a sequel to either 
her last big film, or maybe 10, part 
two. Call it 11, or Beyond 10. Idont 
know. 

But, I do however know this: 
Thing are getting boring. No more 
stories of Mick Jagger fucking ev¬ 
erything in sight. Drugs are out. 
The clean-cut, straight-edged, en¬ 
vironmentally conscious look is in. 
More than ever. Because now you 
can do it and also look good and be 
trendy and be outspoken, no matter 
how quietly you go about it. Thinkof 
all the mountain bikes that have 
been and continue to be sold. For 
Christ's sake, Madonna even rides! 
In Central Park no less! Probabtyto 
better pick up on young Hispanic 
busboys. Nomorejunkies,nomore 
pimps and dealers; they're on the 
streets, a lazy, glassy-eyed look as 
the wind blows through their empty 
pockets and shoe-less feet. They 
just didn’t have a nose for it. 

—Christopher M. Salisbury 




















DAUGHTERS OF THE 
NILE 

(self-released) 

And another fine local band 
lands with both feet firmly in the 
post-apocalyptic "gothic" gloom- 
and-doom genre originally explored 
by Joy Division, and commercial¬ 
ized and trivialized by Depeche 
Mode and Bauhaus. Upon first 
listen, this tape invites comparison 
with The Colour Theory, but re¬ 
peated playing reveals D.O.T.N. to 
be a band with a fully developed 
sound and identity of its own. The 
songs are not as complex and 
mechanic as Colour Theory's, in¬ 
stead invoking an almost 60's- 
sounding, Doors-like psychedelic 
tone, and using dark mood and 
melody to put the point across more 
organically. 

The lyrics are rather oblique 
and opaque, and seem to paint a 
sombre portrait of a society col¬ 
lapsing in on itself, victim of its own 
decadence, questioning whether 
life is worthwhile or even possible 
in a world that constantly devalues 
life itself. 

The playing's gotta be good to 
pull off such bleak imagery, and it 
is. I was particularly impressed 
with thesmooth-yet-slammin’ drum 
work, and the way the guitarist 
keeps noodling around on his wah- 
pedal without beating it to death. 
The fluid vocals slip and slide all 
over the instrumentation without 
ever fighting it or stomping on it, 
and once again Fast Forward Stu¬ 
dios delivers a clear, clean mix. 

Sure, there are some flaws 


present here: The vocals are a bit 
overly melodramatic at times, and 
some of the tracks seem to be 
stretched out slightly too long; but 
these are minor faults, of the sort 
that are cured by experience and 
effort, and they don't obscure the 
fact that this is one hot fucking 
band with tons of potential. 

So if you're into slow, dreamy 
doom that gradually builds up to a 
thunderstorm of lost souls scream¬ 
ing in hell, then gently recedes tike 
waves of blood on a beach of 
broken hope, then I recommend 
you snap up a copy of this tape 
immediately. 

I also recommend somebody 
book these guys to a double bill 
with The Colour Theory; what a 
dark show THAT would be, hah? 

—the Subhuman 

BIRDMAN 

Patttor 

iMte HMfc 

Now, here is one killer, crazy 
ass local band! Yeah, this five-cut 
cassette keeps finding its way into 
my tape deck with no apparant 
help from my cerebral cortex at all. 
These guys are just about the 
hottest new band that ever walked 
on legs. 

Scratchy, sludgy, abrasive 
punk-like tunes with off hand vo¬ 
cals, warped guitar tone, and a 
kind of a "who gives a fuck” atti¬ 
tude, this is what I call Fungus 
Music: it grows on you. In fact, the 
f irsttime I played Dabbler ; I thought, 
oh not This sucks! But, the more I 
listened to it, well... now 1 play the 


fucker everyday, it's that cool. 

Recorded at Aida House, 
Dabbler is definitely not Aida’s 
finest hour. In fact it's noisy, tinny, 
and somewhat muddy, which is 
perfect for this stuff.: total sound 
clarity would just distract from its 
off-center charm. You can hear 
what’s going on, and that's really 
all you need, isn't it? Fuck the rest. 

All the songs are fun to listen 
to, but my fave pick is definitely 
"Chicken Wire,” a sort of country 
punk version of Dr. Seuss' "Green 
Eggs & Ham.” Honest, that's what 
it is, I didn't make that up 11 wouldn't 
dare. 

You really should getthistape, 
man; you owe it to yourself. When 
was the last time you heard music 
that was just plain fun to hear? No 
word-problem-solving, no political 
agenda, no self-important instru¬ 
mental perfectionism, just five 
songs magnetically imprinted on a 
piece of plastic tape. Nothing else 
matters. 

As for me, well, I gotta see this 
band live, and I eagerly wait for 
another recording. Take note, 
Birdman: more, more, more, more, 
more! Totally, utterly, hopelessly 
recommended. 

—the Subhuman 

MERCURY REV 
Boon 

MERCURY REV, Boces, the 
newest release was recorded 
without any outside producers and 
was engineered by Dave Fridmann 
who is also the bands bass player. 
Why is this important you might 
ask? 

Well, when you have 5 guys 
one girl and instruments ranging 
from a rooster tail bass flute to a 
licorice stick you know that putting 
this together is a masterpeice, and 
this band shows that they knew 
what they wanted, and gave you 
the listener more than you can 
imagine. 

Hailing from New York, they 
mix a static sound of early Sonic 
Youth to a multi-track trip into a 
realm of emotional wonder. 

The second song on the CD, 
Trickle Down, takes you from in¬ 
side an expanding acid trip to a 
confusing state of madness. 

Song three, Bronx Cheer, on 
the other hand seems more of a 
"look man we can get a song on X- 
96” style. But all is not lost,at least 
from a talent stand point. 


This band is chaotic and un¬ 
avoidable. If you caught them at 
the lollapaloozer money grabbing 
freak fest you'll understand. If you 
missed them then you are an idiot! 

Don't waste your life with shit 
like the Spin Doctors, take a trip 
with MERCURY REV! Besides, 
the singer pulls funny faces. 

—RMD. 

DISCHARGE 

Punk and Destroy 

Tef* Factory Racer* 

Aclassicfrom the band whose 
motto was NOISE NOT MUSIC, 
the band whose sound was hailed 
as "punk as it should be played”... All 
five of the DISCHARGE 7” EPson 
one CD, released in Japan, but 
available through Raunch. 

The 17 songs presented rep¬ 
resent a fair sampling of 
DISCHARGE'S 4-year (1980- 
1984) career, from the early '80's 
U.K. punk of Realities of War and 
Fight Back to the later, more origi¬ 
nal and more brutal State Violence 
State Control. Particular standouts 
are 1980’s "Religion Instigates” and 
"But After the Gig,” and 1982’s 
"Doomsday." 

DISCHARGE expressed 
themselves in the bare minimum 
both musically and lyrically. Songs 
were one crushing riff played over 
and over, interspersed with shriek¬ 
ing leads backed by a chainsaw 
ball and thundering, cymbal-heavy 
drums, all beneath the harsh, furi¬ 
ous vocals of the infamous Cal. 
Lyrics were extremely short, whit¬ 
tling away everything extraneous 
and leaving only the raw meaning 
of anger against a world of insani¬ 
ties (ex. "Two Monstrous Nuclear 
Stockpiles”; should east and west 
be ever divided/resigned to living 
in fear., .yes, that is the entire song). 

DISCHARGE'S innovative, 
powerthrashing approach to 
hardcore/punk later directly influ¬ 
enced everybody from NAUSEA 
and CONCRETE SOX to 
METALLICA (including some 
bands such as Japan's DISCLOSE 
and Sweden's DISCHARGE who 
openly copy DISCHARGESsound, 
but also copy their song structure, 
lyric content and visual imagry) 
and countless other punk, 
hardcore, speedcore and thrash 
metal bands. However, nobody 
does DICHARGE like 
DISHCARGE...Judgement? 

—Blaine Hopkins 
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▼ ▼ ell here It is, an hour 
after I am supposed to be at 
the press with the paper all 
finished, and I’m sitting here 
at my computer with that 
stupid look on my face 
starring at the computer 
screen. I have been fretting all 
week long because I haven’t 
been able to get hold of Jeff, 
the lead singer of Prodigal Of 
Smiles. 

Then today it hits me, 
why in God’s name do I even 
need to talk to them? I have 
spent many an hour sitting on 
the patio at Bar & Grill 
shootin’ the shit with these 
guys. Well, I needed the 
correct spelling of everybody’s 
names and I have really never 
had a chance to talk to Andre 
before. I grabbed my pad & 
pen and headed for Thom's 
house where I knew the band 
would be anxiously awaiting 
my arrival. 

I was wrong, i was 
the second person their and 
by the time everybody 
shoyved up, it had turned into 
a patio discussion about 
everything from the Gamma 
Rays to washing Sting's face 
out with snow. I should have 
opted for a beer because I 
wound up with almost no new 
information about the band 
and I lost the only notes I did 
take. 


The band has been 
together in its current line up 
for only six months. Jeff and 
Chad Larsen started the band 
about two years ago after the 
band they were in (Big Face) 
went the way of most good 
bands... nowhere. Andre 
Jefferson joined in on guitar, 
and about six months ago 
Thom Barth joined them on 
bass. Since that time the band 
has become a lot more solid 
and the music they are writing 
and polishing up is much 
better. 

Most of the times I 
have seen the band play, I 
was doing sound for them, so 
I just made them sound good 
but didn't really ever pay 
much attention to what they 
were doing. Well, about six 
months ago I sat through their 
set when they opened up for 
Sun 60, and I Was pleasantly 
surprised. 

One of the best things 
about Prodigal of Smiles is 
the approach to their music. 
They are very serious in the 
writing and performance of 
their stuff, but they have a 
laid-back attitude about their 
presentation of themselves off 
stage and their conversations 
about their music. I can 
honestly say they are four of 
the easiest going guys I have 
ever met. Their attitude is 


al 


positive in almost every 
aspect of Salt Lake—the 
clubs, other bands and the 
scene in general. This laid- 
back attitude and their 
professional way of playing 
lands them good slots with 
touring bands. 

P.O.S. is easily one 
of the most talented bands in 
the valley. I met Thomas 
Barth five years ago when he 
was just a skate rat who 
wanted to learn how to play 
the bass. Now, he is one of 
the most talented bass 
players in town. If any one 
has ever seen Andre play 
guitar with P.O.S. or his other 
band, Mind At Large, you 
know what he can do. Chad 
never misses a beat on the 
drums, and Jeff is easily the 
best front man there is. Jeff 
has been fronting bands for 
ten years and his experience 
shows in his intensity and 
determination to always 
perform at his best. It’s funny 
because they are so relaxed 
off stage, but when they play 
live, they are quite serious. 
They will play the same set in 
front 5 people or a room full of 
people. 

I wouldn’t even try to 
pigeonhole their music 
because it is impossible. They 
are sometimes heavy, some 
times dark and often quite 


experimental, but the music is 
written by people who know 
what they are doing and it 
glides along well. They 
blended a variety of sounds 
by mixing years of influences. 

I find watching the crowds 
they gather, that people either 
love them or hate them. Their 
is no grey area. The more I 
hear them, the more their 
music grows on me. 

The band is very 
dedicated to the project and 
they have full intentions of 
taking it as far as possible. It 
would be nice if people would 
support them. They have no 
slick image, they don't play 
covers you can sing along 
with, nor do they fall into any 
fluffy categories. They have 
sort of fallen between the 
cracks ... but they aren't 
quitting. You can see it when 
they play live. They get along 
as a band, and their unity 
shows in their performances 
and song writing. I really think 
it js about time to check them 
out. They will be playing at 
Sabbathon on August 28th at 
the Bar & Grill. Don’t try to ^ 
make anything out of their 
music, just dance, and listen. 
You may be quite surprised 
how easy it is. 

—JR Ruppel 
Photos: Robert DeBerry 
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WEDNESDAY, AUGUST 11TH 


COMING UP IN SEPTEMBER 
SEPTEMBER 15th 

RAIN LIKE THE 
SOUND OF TRAINS 
HAZEL • THE MEICES 

details tba 
SEPTEMBER 20 

THE LUNACHICS 
N.S.C. 

details tba 

SHOWS HELD AT DV8 ARE NOT 
PRODUCED BY DV8. 

CALL 359-8305 FOR INFO 


Cover $6 Doors Open at 7:30 

at CLUB DVB 

115 So. WosLbmple 

A Private Club For Mom! 


MONDAY, AUGUST 23RD 


SUPQtSUGKBIS 

I PLUS GUESTS IpTqTpI 


OTHER GUESTS TBA 


MONDAY, AUGUST 16TH 


A BENEFIT FOR: 


FEATURING 


Bia 

DRILL 

CAR 


[L H @ Yr 7 

INSIDE OUT 

and ICEBURN 


$4 W/ A CAN OF FOOD - $5 WITHOUT 
Doors: 7:15pm Sbow Starts at 8pm 

at CLUB DV8 -115 So. West Temple 

A Private Club For Members • No Restrictions 
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fond of saying, “Casper? We own 


Once again, the mighty 
Stimboy is indirectly responsible 
for yet another unfortunate fashion 
trend. The year was 1978 and 
Johnny and the Hair Dogs were on 
one of their infrequent swings 
through the western states, playing 
&ch hot spots as Winnemucca, 
Jerome, and Fort Myton. The'Dogs 
had just just finished a particularly 
sizzling set before a drunken, in- 
bred audience of oil riggers, repro¬ 
bates and antelope ranchers atthe 
Casper, Wyoming Best Western. 
The crowd loved every minute of 
the show and hooted and hollered 
along with Johnny to each Hair Dog 
classic. By the end of the beer 
sodked set, Johnny and the Dogs 
had won the hearts of at least 
fourteen new fans, and several of 
their second cousins. The mood 
was high as I pointed the van toward 
1-80, Johnny and the boys knowing 
that this time, they would return to 
the great northwest like conquering 
heroes. (Before his tragic death, at 
the Pendleton factory, Johnny was 


that fucking dtyP) It was truly the 
high water mark of their 18 year 
career. 

The sense of elation and ac¬ 
complishment enveloping the van 
was soon replaced however, by 
panicandflying accusations. When 
we pulled up to the (jumps at Gay 
Johnson's truck stop, it became 
evident that bass player and ap¬ 
pointed band treasurer Dane Scaley 
had lost his wallet which contained 
not only the band's last unbroken 
condom but the entire 28 dollars 
which they had earned after six 
hard weekson the road. Out of gas, 
and more importantly, out of beer, 
the Dogs sat dejectedly under the 
shimmering pink neon of the Gay 
Johnson's sign while jackrabbits 
darted to and fro beneath the cold 
Wyoming moon. 

It broke my heart to see the 
boys in such estate so I went inside 
tosee what could bedoneto collect 
some funds so we could at least 
make it back to Cour D’alene. I 


explained how Dane had lost his 
wallet to the fellow behind the 
counter and he seemed sympa- 
theticto our plight. “What you need," 
hesaid, “isoneof these/ He reached 
under the glass shelf and pulled out 
a chunk of leather with big metal 
snaps and a chain hooked, to it. I 
asked him what it was and he ex¬ 
plained that it was a wallet with a 
chain to hook to your belt. It even 
had a special dip for car keys. 

“Wow, that’s a really good 
idea." I said, is this a new invention 
I havenl heard about?” 

"Heck no!" He jovially ex¬ 
plained, Truck drivers, motorcycle 
riders and the recently parolled have 
been wearing them for years.” 

" Well, that’s good enough for 
me,” I chirped, “but if I had one of 
those, everyone would think I was 
some kind of a dirtbag." 

“Well they probably think that 
anyway, sowhy worry? At leastyou 
won't ever lose your wallet again.” 

I couldn’t argue with logic like 
that but I was stiffleft with the problem 
of how to find the money to pay for 
such a gadget. It was then that I 
noticed some kind of commotion 
out in the parking lot. A fleet of 
diesels had circled around our van 
and were blasting their air horns 
and flashing the trim lights on their 
reefer trailers. I thought that John ny 
was agonerforsure but just then, a 
trucker ran into the gift shop with 
with a look of glazed delirium of his 
face. “Heyi You won’t believe it,” he 
chortled, "Johnny and the Hair Dogs 
are playing in the parking tot!” It 
seems that the boys had grown 
restless and commenced jamming 
and, through the miracle of CB ra¬ 
dio, truckers from miles around were 
flocking to hear the miraculous 
sounds of the 'Dogs. It was one 
spectacular convoy. To make a tong 
story short, a battered old baseball 
cap was passed and we raised 
enough money to not only by acase 
of beer and a tank of gas, but a 
fancy hew chained wallet as well. I 
had that Wallet until the mid 80's 
when stranded in Aberdeen, 
Washington, I traded it to a kid 
named Kurt for some cut-off army 
dungarees and bus fair to Idaho. I 
guess he wofe it in some video, and 
now it seems like everybody's got 
one. Oh well, I’m still the only guy 
with the Hair Dogs logo tattooed on 
my arm. (I think.) 

July was a month of extremes 
of good and bad. The mighty 
ButtholeSurfersplayedoutta’J.C.’s 


Galleria ta the Sea. That placets 
.mercifully been burned dpwnfbr 
flooded out half a dozen tim|s d|er 
the past century yet every ismer 
twenty years, some clown with a 
big bankwad gets the notion, of 
building it back again. It was a bad 
idea in the 1890's and it's a bad 
idea today. The faults of Saltaire 
are many, notthe leastofwhich are 
no parking and the heinous stench 
which permeates one’s hair and 
clothes for days after attending any 
eventthere. Thebestthingthatcan 
be said for Saltaire is that a goodly 
portion of the camp horror classic, 
“CarnivalofSogls”was filmed there. 
Fortunately for me, X played the 
DV8 on July 31. I've probably seen 
X 20 times over the years and I can 
confidently say they look and sound 
better now than they have in a tong 
time, it's pretty evident that with a 
new album and a new tour, they're 
definitely having much more fun. 
Hopefully they’ll get their dire this 
time around andTony willgetspig^ 
credit for his amazing guitar work. 
The best side effect of X’s growing 
popularity is that while their new 
fans wonl be as familiar with X's 
early material, they also wont be 
whining about Billy fucking Zbbfn 
all the time. Look Billy was a great 
guitar player in his day but Tony's 
been with the band for seven years 
and as John Doe puts it, "the stat¬ 
ute of limitations has run out” on 
any Billy Zoom questions. If you 
realty want to know, Billy’s a bom 
again republican Rush Limbaugh 1 
fan who studies child psychology 1 
and lives in Orange County, that | 
bastion of enlightenment that has 
produced such great minds as Pat 
Robertson and Wally George. Not 
only that, his real name is... Hal I’m { 
not going to let you in on ail my 
secrets. 

I guess you all know G.G. ^llin 
OD'd. Well he bailed out on his 
pledge to commit suicide on stage. 
Who fucking cares? Another ten 
years and he’d probably have re¬ 
tired to Orange County too. Sorry, 
but he’ll never rank up there with 
Sid and Darby and Ian Curtis. I'd 
put him upthere with Andrew Wood, 
maybe. Finally, my guitar gotgtp- 
len and I urge everyone tp : tiip 
their eyes peeled for an early 70’s; 
Les Paul Deluxe gold top, infor¬ 
mation as to its whereabouts will 
be generously rewarded. Leay&a 
message on the SLUG line, 4fe8- 
6294. ,1" 

—Lov&,Stimmy 



UPCOMING 7” RELEASES 


SNAG 

DECOMPOSERS 

BIRDMAN 

SNAG/ATOMIC 61SE, 


ALL COLOR - ALL VINYL 
DOIN' IT FOR LOVE SINCE 1992 
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SPEEDWAY PRESENTS 


TUESDAY, AUGUST IOTH 9:00PM! 



WITH ANGER OVERLOAD 
SUSPENSION OF DISBELIEF 

Tickets @ The Door • Doors Open at 8:30 


AUGUST 

THURSDAY FRIDAY SATURDAY 

5 

SflUAM 
fflERE ^ 

8 

MIND® 
LARGE & 
SCABS ON 
STRIKE 

7 FAREWELL SHOW 

DROOL 

PSONIC 

PROPHET 

12 

LONUEST 

MONSTER 

TORNADO READ 

13 

ASA 

MftQMARGE 

14 

INDIVISION 

HONEST ENGINE 

19 

DARMA 

COMBAT 

Tzo I 

1*1_ 

1 1B81I6 YB BOOTS • ITT 1HOPOWN SHOWDOWN 

| MAX*S/j 

lf*SHUN 

I OKI MAN CO UNTIT BAND 

26 

BIRDMAN 

BRIMSTONE 

27 

THREE 

PIGS 

28 URGE 
OVERKILL 

INSATIABLE 


mm 


21 and Older Welcome * Most Shows Five Bucks 

Delta’s Pub 

108 South 500 West • 322-3425 
BEER • POOL • OUTDOOR PATIO 
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Ok, we at SLUG are finally cav¬ 
ing in to public pressure... there are 
some good things to be found from 
major comic publishers. 

Of course, you have to look like 
hell to find a smattering of talented 
books from DC, Marvel and Image 
comics (largely responsbb for most 
of the masturbatory, hyper thyroid 
superhero swill that passes for comb 
literature these days.) And from Val¬ 
iant, the fourth largest comb com¬ 
pany, there simply isn't jack shit. 

For the open-minded alterna¬ 
tive oomics reader, the following are 
interesting choices for at bast a curi¬ 
ous glance or two: 


atbn b a low-key charmer. 

Without tinkering too much with 
the formula, the first 99 issues of 
GROO feature the dimwitted 
swordsman proving to be a menace 
tosocletyinavarietyof circumstances. 
By issue 100, Aragones and Scripter 
Mark Evanfor have finally let the 
doofus become somewhat literate, 
and guess what-lfstitill funny! 

Perhaps it’s because Aragones’ 
finely crafted cartoons are comple¬ 
mented so well by Evanbris witty 
scripts, but whatever, GROO is a 
delight. Just donl expect too much 
philosophy, though. (Color, $2.25) 
Grade: A 


GROO 


—Jeffy Reptile 

THE LAST ONE 


MarMCanict ByJMM hM imiBmtvmmm 

The second-largest-cunning, DC/V$Pd|« CMkS 
parody book on the stands (Ike Dave |>| say it again: The only good 

Sim’s CEREBUS, GROO is aparody books from DC are from the 

or the Ctoddbh Conan comics and company's Vertigo and Piranha press 

books), this Sergfo Aragones ere- lines(responsbbforHELLBLAZER, 



Comic if Connection 


2.023 HAST3300 SOUTH 
(Q01) 435-6114 


ENIGMA, GREGORYandafewother 
somewhat-literate surprises). 

Inthissix-issue miniseries,writer 
Marc DeMatteis attempts to create 
the ambience of his two only bright 
spots — the masterpiece 
MOONSHADOW and the wry 
GREENBERGTHEVAMPIRE THE 
LAST ONE involves the soul remain¬ 
ing member of a race of immortals 
(angete?) living among us fragib 
mortals. Myrwarm (the last one) is 
attempting to make his part of the 
world a brighter place, taking the 
dregs of humanity and making their 
dreamscometrue. However, weean 
all feel that’s not quite going to hap¬ 
pen. 

Featuring bright, belbvable 
characters, expressive art from 
BEAUTIFUL STORIES tor UGLY 
PEOPLE’S Dan Sweetman and sur¬ 
prisingly deep and thoughtful situa¬ 
tions, THE LAST ONE could be the 
most dizzyingly exquisite Vertigo 
creation. (Cobr, $250) Grade: A 
—Jetty Reptile 

1968 

Apr Mm there, nett MHt Am 
JMUM fv tut ttBmn 
tarn Met 

Remember the cheap and 
dopey thrVs Silver Age comics (like 
the1960'sMarveie)qploston)offered? 
Writer Alan Moore (SWAMPTHING, 
WATCHMEN, BIG NUMBERS) 
does. 

Teaming with a variety of U.S. 
artists, Moore has crafted cheesy 
tributes to Marvel wonders Hke THE 
FANTASTIC FOUR (MYSTERY IN¬ 
CORPORATED), SPIDERMAN 
(THE FURY) and CAPTAIN 
AMERICA (TALES OF THE UN¬ 
CANNY). What makes Moore’s 
pastiches work is the books’s sense 
of wpnder and its crude storytelling 
methods, (primitive art and simpb 


scripts). 

Of the three issues so far, MYS¬ 
TERY INCORPORATED is probably 
the best (although abackupinTALES 
OF THE UNCANNY, drawn by 
YUMMY FUR’s Chester Brown, is a 
dose second). I almost feel 8® I’mG 
again. (Cobr, $1.95) Grade: B(quite 
Rerally) 

—Jetty Reptlk 

And for those of you who canl 
set your sights so low, here’s an 
underground gem: 

TMILBt TRASH 

ByBeyTtupUm 

TtiKdra 

Having exploded from several 
comb anthologies (such as BUZZ 
and BUZZARD), Roy Tompkins' 
Harvey the Hillbilly bastard could be 
the official mascot of the Butthob 
Surfers. 

Tompkins'gulfibtei hapless hero 
wanders his way into several humor¬ 
ous predicaments in this wirminglk- 
issue tun (which ended early when 
the execrabb Kitchen Stink, er Sink, 
books cancelled it and two other 
Tundratitles), the best of which occur 
when Harvey babysitethebratty.wbe- 
for-his-age Billy. 

TRAILER TRASH may have 
crude renderings, but Tompbns un¬ 
derstands Bo Cephus' mentalities all 
too wed. More than once I caught 
myself laughing out bud. Meet my 
friend Harvey... (B&W, $2 to $2,25) 
Grade: A 

—Jetty Repute 

Othertitlesyousnotsmightwant 
to check out this month include: 

LOWLIFE#3 (Aeon), HUGO 
TATE: AMERICA (Atomeka), SKIN 
GRAFT*3(Vertigo), CRAP#f 
(Fantagrapbs) and MADMAN AD¬ 
VENTURES #3 (Tundra) 



MENTIOHiitUS: 

FOR 15% OF® 


ream 


lliiLi' SeiLVtCe 

: oat pop. APpOfNtrmew 

Hair Coloring fgBlack Hair M^HroWem;'^ 
Extensions/Weaves/Braids • Aery lie 8c Fiberglass Nails 

Specializing in Custo|| besigns F«^Jo|J|ihagtr; 
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DON'T KICK IUIY DOG 

It is warm here and the sun shines. 

The music sounds 

Better. 

Seems true. 

And in the morning 
I take walks with die dm, 
and stretch, 
and imagine 
the rail running 
in the gutters of the city 
1 left behind. 

The dog looks as^^vs, 
and his steps 
seem lighter. 

like a heavy load has been 
lifted 

from him.. 

And all the had memories 
And ghosts 
All the regrets and 
Weary hatreds 
in the world, 
combined 

couIAi't lick my ^^Bonest 
fight, 

Right now 


NEWS, BLUES AND 
REVIEWS 

Well, after a month long ab¬ 
sence, I'm finally back boys and 
girls to keep all you cats and kit¬ 
tens hep to what’s happenin’ in the 
crazy world of Rockabiily'music. 
First off I’ve got some news on the 
local front. The DEL MOTELS 
have finally settled on apermanant 
drummer, and that man just hap¬ 
pens to be Max Kaminski, formerly 
ofTHESTRANGERS. Now Max is 
not only one of the best drummers 
I’ve ever seen, but he's also one of 
the coolest cats I’ve met since I 
moved to Utah. Word around town 
is that with Max on drums the DEL 
MOTELS are absolutely tearin’ it 
upl Check em out as soon as you 
can! 

On another local note, Orem’s 
own THE SCOFFED recently made 
their Salt Lake Ctiy debut playing a 
show at the Zephyr and a show at 
the Bar and Grill. I was at both 
shows, and let me tell you, these 
cats absolutely ripped it up! They 
brought down the house both 
nights! The Zephyr show was es¬ 
pecially cool because it featured 
three rockabilly bands, and all the 
three bands had upright bass 
players! It was great!!! 

Now to what's going on outside 
of good ol* Utah. I just recently 
received some new records from 


HEPCAT RECORDS in Ohio. For 
those of you who don't know about 
HEPCAT, it’s an outfit that distrib¬ 
utes the best of Rockabilly and 
Psychobilly from both Europe and 
the United States. This label has 
everything you're looking for and 
then some! You can write to 
HEPCAT at: 

HEPCAT 
P.O. Box 771306 

Lakewood, Ohio 44107 

Now onto the new records I 
got. I received an album by 
Denver’s KIDD PHAROAH as well 
as an album by England's SONNY 
WEST. KIDD PHAROAH is a 
straight up rockabilly quartet that 
reminds me alotofthe early STRAY 
CATS. The album is aptly titled 
"Songs about Girls, Cars and Stuff.” 
This album is definitely a solid 
sender. As for SONNY WEST, if 
you’re afan of old ELVIS PRESLEY 
then you’ve just got to check this 
cat out. His singing is unreal and 
his band is tighter'n a ducks ass. 
The music ranges from straight up 
Rockabilly, to Elvis style ballads to 
solid Bo Diddley beats. The album 
is called RELENTLESS, and 
brother, the title says it all. Both of 
these albums are available through 
HEPCAT RECORDS. Next month 
(Sept.) look for the debut of our 
new Rockabilly Fanzine. Until then, 
I'm outtas here daddy - o! 

-P.fC 


But then 

it isn't an honest light, 
now is it? 

The dog ami I waft on, 
stepping over 
all the cracks 
in the concrete sidewalk, 
looking out lor the cats 
andthedogcatchers. 

Thinking ol breakfast 
and bones. 

Westovel 1 



FREE - EVERYBODY WELCOME 



SUNDAYS 



SPANKY'S 
45 Wo. BROADWAY 


TUESDAYS 
‘Billy Bash futariAfc 

8/3-Dead Cats 
8/10-Voodoo Swing 
with Del Motels 
8/17-Dead Kats 
8/24-Voodoo Swing 
8/31-Voodoo Swing 
DEAD GOAT SALOON 
168 So. West Temple 
$2 w/ Con of Food for ihe Utah Food Bank 


WEDNESDAYS 


8/4- Dead Kats 
8/11 - Del Motels 
8/18 - Voodoo Swing 
with The Scoffed 


8/25- Dead Kats 


BAR A GRILL 
60 E. 800 S. *533*0340 
A Print* CM hi Iwti n 


THURSDAYS 



@ SPANKY'S $3 




@ BURTS TIKI LOUNGE 
726 So. Stew Stroot 


No Covor 
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HEsme 

ONMMi 


Wv‘ 


• PEPPERONI • SALAMI • CANADIAN BACON 

• MUSHROOMS • ONIONS • BLACK OLIVES 

• GREEN OLIVES • TOMATOES • PINEAPPLE 

• FRESH GARLIC • ITALIAN SAUSAGE • LINGUICA 

• SAUSAGE • ANCHOVIES • GREEN BELL PEPPERS 

• RED BELL PEPPERS • JALEPENO PEPPERS 

• RED HOT CHILI PEPPERS • BREAKFAST BACON 

• SPINICH • BROCCOLI • PEANUT 

• ALMOND SLICES • PARMESAN CHEESE • 

GROUND BEEF • PESTO 

• SOURDOUGH OR WHOLE WHEAT CRUST 



DOZEN GARLIC i 
| ROLLS WITH ANY 

L _ _ _ J 

’ —two immis —" 
DOWNTOWN 322-FREE 

li The ZEPHYR CUR *301 80 . West Ibople 

SUGARHOUSE 486-3748 

1824 South 1100 East 

FREE DELIVERY 




BACH FROM A HOLE 
M THE GROUND 

1 was listening to Johnny Cash 
on the radio when 1 hear an ad with 
this broad saying she didn't know 
whether to go out with the guy with 
the BMW or the guy with the sym¬ 
phony tickets when it comes to me 
that this newspaper ain’t got is no 
culture. 

So I figure I'd do a quickie les¬ 
son for the urban upbringing and 
know all about it and stuff. Which 
ain't to say being rural and Utahn 
donl make you no dummy. No way. 
But I saw me the Nutcracker danced 
by Randolph Nurayev and Dame 
Margaret Fountain as a kid and I ain’t 
bragging. So listen up: Fine arts is 
divided, like Gaul, in two parts, which 
is performing arts and visual arts. 
And literature. Performing arts is like 
videos only you can’t pause it when 
you got to go. It's live, like theatre, 
opera and ballet. Visual arts is your 
pictures and your statutes. Litera¬ 
ture is like books and poems. 

Theatre. Don’t eat popcorn and 
the ushers have a cow when you put 
your feet on the seat in front. Wear 
a suit and tie and don’t wear no white 
socks. Don’t whistle. 

Opera. Like theatre only they 
donl say words you don't under¬ 
stand, they sing. Mostly Italian. 
Everybody pretends they understand 
so just go along like you was born in 
Boloney or something. Don’t snore. 

Ballet. Like theatre, only they 
donl say diddly. They just throw 
each other around, like wrestling, 
only they don’t yell and they look 
bored. Don’tsay'Whydon’ttheyjust 
get taller dames?” 

Okay visual arts: 

Pictures. Mostly painting, but 
some graffiti, like the Sisters Chapel. 
The olden guys, they painted mostly 
kings, angels and guys with a fruity 
lace collars. None of them made it 
big while they was alive, but after 
they croaked they made a bundle. 
Victor Van Gogh for instance and 
Paulo Picasso. 

Hint: When you see pictures in 
a museum, (a cheap date) make like 
you're impressed. “Significant!” “Im¬ 
pressive!” “I'm emotionally dis¬ 
turbed!” and such’ll keep you awake. 
Donl laugh. There's this one picture 


of some melted watches hanging on 
trees. Go figure. Anyways, the point 
is it’s a classic so its “significant.” 

Also: classics are fine art. It’s 
a classic if the guy who done it is 
dead. If he ain't yet, it ain't a classic 
and it ain’t worth diddly. 

Statues. They’re mostly in Italy 
so you don’t have to sweat them. 
But remember the “David” one (I 
forget his last name) was made by 
Michael Angelo and the Venus one 
is also famous even if it got no arms. 

Nowfor literature, which I know 
about more, being a writer and all. 

Books. I learned me about 
“Maybe Dick,” by Henry Melville from 
the Classic Illustrated oomics and 1 
sound like I read it all. Theygotones 
on Willard Shakespeare, which is 
the best writer ever. 

Hint: Say some Shakespeare 
from “Rodeo and Julia” at your date 
and see what she does. If she goes 
on about "Omlet,” “King’s Leer,” 
“Mac’s Beth,” or one of them shows 
and she's a looker, you best get Cliff 
Notes to keep up. If she’s a dog, 
drop her like a hot taco. If she says 
like “I love it when you talk New 
Wave," you got it made. 

Poems. Chics like poems {‘po¬ 
ems,’ not ‘pomes’), like ‘Casey upto 
bat,” or the “Battle Hymns of the 
Republics,” but there's one sailor 
that wears adead seagull around his 
neck called the “Rhyme of the Old 
Marine,” by Sam Coolidge that is 
pretty sick if you ask me but there’s 
no telling classics. But you donl got 
to put up with sick poems. They got 
Kelly Gibran and Ron McKuen which 
makes dames go ga-ga. Go to the 
Hallmark store at the mall and write 
down the lines from the fruity section 
and say them at your girl and she'll 
do your dishes for weeks. 

Symphony. Isavedthebestfor 
last. All you got to know is girls think 
you’re sensitive if you take them to 
the symphony. Be careful about 
names though cause they’re mostly 
foreign songs which is okay because 
then they’re cool. 

Symphonies began when they 
didn’t have electricity and needed a 
lot of guys to be loud. Nowtheygot 
electricity, Ozz/d blow them away 
in a battle of the bands, but they’re 
still cool. (The Lone Ranger song 
was once a symphony tune.) That's 
it for fine arts. Remember, broads 
go for guys who know fine arts. So 
get the symphony tickets and letmsj 
know if you score. j 

—Media Matt 
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MAN BITES DOGI 

Reservoir Dogs, Bad Lieutenant, 
Jurassic Park! Bah! For violence in 
cinema that*s just little shit. The film 
that truly captures the mood of the 
nation is the recent gem MAN BITES 
DOG, and it’s not even America! 

This is a film from Belgium that 
has taken the entire world by storm, 
gathering a slew of top honors at the 
1992 Cannes film festival as well as 
other important forums. And while the 
critical praise has been amazing, it 
has still managed to repulse the aver¬ 
age film goer. 

The subject is simple enough: a 
film crew takes on the ultimate docu¬ 
mentary and attempts to chronicle the 
everyday life of a serial killer Benoit. 
Don't go awaylThis is no rehashing of 
Henry this high farce in its most tightly 
constructedfbrm.Thejistof the movie 
is that the film crew really doesn't 
have an agenda for the endeavor. 
Hell, they really don't even have 
enough money to make much of a 
feature, but that’s okay because Benoit 
is a high falutin playboy kind of guy 
who digs on the idea that his so-called 
profession is being documented. 
Killing is his business, and its a busi- 
nessthat doesn't necessarily conform 
to normal principals of economy. 

Benny starts off by taking the 
crew on a few routine killings in order 
to set up “instructionals" for his pro¬ 
fession. He explains how much bal¬ 
last Is required to sink various body 
structures, being so thorough as to 
cover the difference between chil¬ 
dren and midgets. He revels in pushing 
his intellect before the camera, show¬ 
ing himself to be a problem solver as 
well as a seeker of truth. He also takes 
time to show his tender side, reveal¬ 
ing that he goes through life just like 
everyone else does! 

As the plot develops, the film¬ 
makers become drawn into their sub¬ 
ject, to the point where they even 
spend their free time with Benny. Not 
only do they find themselves holding 
Ben upright while he pukes over a 
plate of mussels, compliments of 
granny snuff, they also find them¬ 
selves helping himoff hisvictims. And 
oddly enough, they lose a few crew 
members from the high risk dangers 
of the project. They eventually reach 
that uncanny position of dependence 
on their subject, and the only choice is 
to see it through and become "cin¬ 
ema." 

So what is it that ties this all 


together and screams "masterpiece?" 
Weil, for starters, Benoit is an out and 
out natural for the big screen which so 
dominatesourlife. Hiswholesenseof 
timing and gesture is literally unreal 
for a debut effort, and the part fits him 
like a glove. If you disregard every¬ 
thing else about the film, you still 
come away with a nights entertain¬ 
ment on par with the best stand up 
comedians. 

But wait, there's more.Thegenre 
of rTK>ck - documentary has been done 
before, but never has it been so reed. 
The work is so obviously silly, yet it 
contains this ultra gritty, off the cuff 
look and fluidity, shot in black and 
white, that can literally make you 
question whether it's real or not Can 
they get away with snuff films in Bel¬ 
gium? I don't know, but its a hell of a 
query to make afterwards. There are 
all sorts of moral implications in 
watching and enjoying a film like this 
that it tends to make your head spin! 

The actual directors of the film 
are three film school dropouts who 
pooled their talents to make what 
most people would not finance. As 
the story goes, they took three years 
to make it, shooting a little at a time, 
returning to the project whenever they 
could afford to. The result is not nec¬ 
essarily ultra low budget, but its a 
scraper that has been finely tuned. 
They apparently initiated the concept 
around a salesman, and later switched 
to serial killer in order to push the 
limits. They were able to extract the 
talents of various friends, and even 
older family members who were 
oblivious to the concept of the film) In 
general, they took an approach that is 
based on sheer determination, and 
pulled off a glorious, creative 
achievement. 

After the film found a distributor 
there was talk about the American 
release being pared down, one ex¬ 
tremely nasty scene in particular. For¬ 
tunately thedistributor has some balls, 
and the film will show in its original 
form. This alone is a victory for artistic 
integrity, as the scene in question is 
sort of the climax point of the film, and 
extremely important in context Oh 
my God is it side too! But don't worry, 
you'll know when to close your eyes! 

So go check out MAN BITES 
DOG, a true original for this day and 
age. And take a date. Make it a first 
date withthat special someone you've 
had your eye on, because if you can 
watch this together, you’ll be able to 
go to the ends of the earth. 

—John tvarZeile 



Mordantly funny! 

- Glenn L ovell, SAN JOSE MERCURi 

Scathingly funny! 

- DavidAnsen, NEWSWEEK 

"Bitterly funny!" 

- Edward Guthmann, S.F. CHRONICLE 

"Brutallyfunny!" 

- Norman Wiiner, THE TORONTO STAR 

"Fitfully funny!" 

- Chuck Stephens, S.F. BAY GUARDIAN 

"Morbidly funny!" 

. . -JackMathews, NEWSOAY ■ 



Isn’t funny at all!" 

■Michael At ago. THESE WEEKLY 


a film by REMYBELVAUX ANDREBONZEL BENOITPOElVOOROE 
ROXIE RELEASING presents MAN BITES DOG with BENOIT POELVOOROE REMYBELVAUX ^JJNYDRYIE 
JACQUELINE POELVOOROE PAPPAERT MALOU MADOU ANDRE BONZEL 

BENOIT P0ELV00RDE VINCENT TAVIER onematocraphy by ANDRE BONZEL oirectto by REMYBELVAUX 
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BUMBLESCRUMP 
LONBJEST MONSTER 
MISKREANT 

July 17,1888- Dalta m 

I bet you never imagined that 
21/4 inches in a fire escape could 
completety ruin a show. Friday 
July 17, the Basement of DV8 was 
to host a show, but due to the fact 
that the Fire Marshal felt that the 
fire escape was to small for his fat 
rump to fit through, the show was 
moved to the Delta Pub. Not a bad 
place. If only it were all ages, (soon 
hopefully). Anyway back to the 
show. Opening up was LONELI¬ 
EST MONSTER. I don't know a 
damn thing about this band. They 
were fast and energetic, with ab¬ 
solutely no stage fright. Next up 
was BUMBLESCRUMP. I don't 
know about these guys. Zay, of 
the old Speedway, who runs things 
at the Delta Pub did a good job 
showing this band howto plug their 



equipment in and on. If you ever 
saw Sid and Nancy and remember 
the part where Sid is singing in his 
own hand while reading the lyrics 
then you'll know what 
Bumblescrump was like. No tal¬ 
ent. 1 missed MISKREANT due to 
circumstances beyond my control. 
But on a good note, Margie and 
Zay, and all others involved did a 


Bummed Because ^ur Last Demo Cost 
More Than jyjjlfege EdMfion? 



★ 8-TRACK ANALOG RECORDING 
★ DIGITAL AND ANALOG MASTERING 
★ DIGITAL DUPLICATION | 

Quality Sound at 
antAffordable Price 

(PAUL - 484-4607 


great job holding things together. 
Now all that is needed are more 
people to support happenings 
aroundtown. 

—Chopper 

REM SANCTION 
NDIVISION 
ANGER OVERLOAD 
CONTROL 

July 17 -Um Delta Pub 

If you like funk, and metal 
checkout INDIVISION, they're new 
in Salt Lake. All I want to know 
about ANGEROVERLOAD is how 
can 5guys hop on stage and make 
some of the rudest, loudest, noisi¬ 
est spew from the bowels of gui¬ 
tars, amplifiers, drums, and the 
gut of Brad, the singer. I thor¬ 
oughly enjoyed A.O. and the fact 
that the guitarists got naked added 
a extra perk in my nipple. 

CONTROL came from out of 
nowhere 3 gentlemen with instru¬ 
ments. I found CONTROL to be 
one of the most energetic stage 
performances I've ever seen in a 
while. Their sound can be de¬ 
scribed as a dash of Jawbox, Iggy 
Pop and a shit load of tobasco 
sauce. (That means I thought 
they were a hot ticket, and maybe 
if they ever come again 
you should go.) 

Simple punk rock. 

Two thumbs up my 
butt. 

I've never heard 
REIN SANCTION, but 
I heard they were 
good. I didn't really 
thinkso. Theyshowed 
up late and it seemed 
to me they played half 
assed. Maybe they 
were just tired or 
something. Iprobablywillbuyone 
of their albums to see if they sou nd 
like I thought they would if they 
would have been more into it. 

This is going to sound like a 
plug, cause it is. 

The Delta Pub is the place to 
be. It’s run by the former owner of 
Speedway, so it definitely has a 
good Rock and Roil feel. It's the 
biggest place I’ve been in quite a 
some time. The sound system is 
fuckin rad, there are pool tables, 
and fine beverages on tap. So go. 

I like this place. 

—Chopper 


THE SHAVEN 
CRACKERBASH 

JULY 22 - BAR ft GHLL 

What a wonderful night. I had 
a choice between a show at Pio¬ 
neer Hall and the Bar & Grill. Since 
the show at Pioneer Hall was a 
Farewell show I figured it would be 
packed so I opted for the Bar & 
Grill. Boy was it nice. Only a small 
crowd gathered for these two 
bands. 

First up was THE SHAVEN. 
Not too bad for an opening act. 
Plenty of changes from slow to fast 
and back. Definitely a contending 
band in the ever-changing industry 
of music, ireallydon’tknowhowto 
describe their music. Other than 
blending in a blur of fury fast, then 
slow. Everything seemed to fit 
nicely. Notmuchgrungefromthese 
3 guys, which is a pleasant change. 

Next up was 

CRACKERBASH, from Portland. 
These guys ruie. Their energy 
level was high considering they 
didn't have much of a crowd. Most 
of their set was off their new CD on 
Empty Records, which kicks ass, 
watch for the review next month. 
Anyway, definitely not your typical 
North West band. These guys left 
some impression. I know I left 
feeling great after their set. They 


play fast with a touch of pop, and 
sing songs revolving around how 
they set themselves and the world 
around them, sometimes making 
no sense and other times making, 
me at least, open my eyes to a 
different thought. A great night at 
the Bar & Grill, unusual. Next year 
they will be back for an all ages 
show so go see them. 

—RDB 
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PRIVATE-EYE 
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SLUG PRESENTS - THE SIXTH ANNUAL 


SABBATH8N 93 


AN ADS BENERMUD AWARENESS EVENT 
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III 
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ANGER OVERLOAD • RED #5 • BIRDMAN 

jmmumm hsbqjef • kaotic contortion 
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TONS OF GIFTS AND DOOR PRIZES 

cover v (but) $2 off with a donation (prefoiabiy non food m) 
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LOVE 

'You're beautiful," Eric's lips 
mumble as he pulls her closer to 
him. 

Kate looks downward in an 
emotional embarrassment. 
Clasping her hands she feels her¬ 
self as being very hot and tender. 

Eric pulls her ever so close, so 
slow. 

Kate doesn't resist, but en¬ 
courages him. She places her 
hands on his side lightly and re¬ 
laxes. She is under Eric’s control, 
anticipating every move in ecstasy. 

Eric puts his strong mouth up 
to Kate’s tiny ear and whispers 
relaxing words. 

Kate senses something in his 
tone of voice, and for the first time 
she gets lost in her thoughts. Cra¬ 
ziness. 

Eric moves his mouth along 
her cheek towards her mouth tast- 
ing-herskin. He reaches hermouth 
then clenches her lower lip be¬ 


tween his jagged teeth. His hands 
grip her hair allowing her no move¬ 
ment. Eric'sheadjerksbackwards 
ripping her lip clean off her srftatl 
skull. Blood. Screams. More 
screams. 

Trying to get away, she kicks 
and swings her arms in a rage of* 
chaos. 

Eric, towering^over her 
thrashing body, lifts his bulking 
knee smashing- her skull in many 
thousand pieces. 

After an emotional morning 
with Kate, Eric's ex-girlfriend, Eric 
decides to go fishing with hjs best 
friend. Eric and Jack wander dowri 
a dirt road whistling and carrying 
their fishing poles. Upon finding a 
nice, calm place in the river, they 
cast out. Blue skies. Silence. 

Lying back peacefully Jack 
asks,"What do you like the most 
about life?” 

"You.”, Eric explains. 

Jack blushes and moves to¬ 
wards Eric, who peacefully puts 
his index finger in his own mouth, 


then into Jack’s. Jack’s warm 
tongue licks the tiny phalange. Eric 
puts his left hand firmly on Jack’s 
forehead, and his right hand inside 
his friends mouth. Using Jack's 
lower jaw as a hand hold, Eric 
exerts tremendous power in a 
downward motion tearing his jaw 
off his face. Pain. Agony. 

Jack, having no way to 
scream, tries desperately to push 
Eric away. 

Eric, being massive and 
strong, grabs Jack's arm restrairi- 
ing him from all movement. Eric's 
free hand forcefully juts toward 
Jack's face. Eric extends his index 
finger and thrusts it straight through 
Jack’s right eye into his pulsating 
brain. Blood. Cleaning the scarlet 
blood off his face, Eric pushes 
Jack's limp dead body into the calm 
river. 

Eric walks in the front door of 
his house whistling a tone of sweet 
melody. 

Asoft voice reaches Eric’s ear 
from the kitchen, "Did you and Kate 
get along?” 

"Not really.”, Eric replies, “But 
it sure was a nice day." Eric places 
his fishing pole on the floor and, 
walks into the kitchen. 

Betsy, Eric’s mom, is busy 
cutting up a chicken for dinner. 
“Could you out this for me dear?”, 
as Betsy motions the sharp meat 
cleaver towards Eric. “It's very 
sharp." Betsy points out, “Dontcut 
yourself.” 

. Eric accepts the cleaver, 
bends his elbow, brings the knife 
up, and slams it down upon Betsy's 
wrist; slicing her whole hand off. 
Betsy screams. £ric swings the 
cleaver upwards catching the left 
top half of Betsy’s head. Foot¬ 
steps. 

At thf same time Betsy's 
cor ts to theground. Cliff, 

Eric's 'Stepfather appears in the 
door .bewildered. 

.Erbiums putting all his weight 
with the knife and plants it in Cliff’s 
right shoulder. The knife cuts deep 
and through bone leaving crevice. 

Mindless, Cliff turns and runs, 
for shelter. 

Seeing an easy target Eric 
raises the cleaver and brings it 
downward into Cliff’s spine. Aloud 
shatteringfeelsthe house and Cliff 
joins Betsy on the floor. Silence. 


Eric, being asleep, dreams of 
blueskies, green grass, and a nice, 
calm pond. Eric dreams of sleep¬ 
ing on the damp, green grass, and 
dreaming about crisp, clear days. 
Waking up, Eric rubs his eyes, 
stands up, and walks out irito the 
hall. Walking into the kitchen Erie 
climbs over the two rotting bodies. 
The sun, just rising on the horizon, 
shimmers through the kifehen win¬ 
dow. The many tight rays reflect 
off the blood which covers the 
kitchen floor, in a sea of redness. 

Erie decides to wander out¬ 
side. Eric remembers a place of 
harmony from his childhood, the 
place in hisdreams. Walking siowly 
down a beaten path, Eric's heart 
starts to race.. The path ends. 
Stepping around trees, Eric's eyes 
open wide as he finds the place in 
his dreams. A clearing of grass 
right next to a pond. Eric walks up 
to the pond, takes off his shoes 
and socks, and rafts up his pants. 
Stepping in the unpolluted water, 
Eric's feet touch a thin film of mud. 
As Eric wades in the water, he 
slips. 

Going forward, Eric tries to 
catch his footing, but putting his 
foot down only pushes him out 
further. Being submerged, the 
coldness and reality of the water 
hits. Ice. No breath. Eric, & below 
average swimmer, kicks an&tries 
to go up. His heavy black levis 
anchor him underwater. No ait 
Nothing* only a fast heart beat. 
Very fast. Faster. Eric pushes off 
the bottom going up. His mouth 
almost breaks the surface. Air. 

Eric Wakes up. Covered in 
sweat, Eric opens his sleepy eyes 
and gets dressed. Eric walks out 
of his room, down the hall, arid into 
the living room. Betsy and Cliff are 
happily watching television. “I'm 
going over to Kate’s house to play, 
alright?”, Eric asks. 

“Dontdo anything nasty!”, Cliff 
jokes. In a more serious tone of 
voice, Betsy says, “Be back in time 
for dinner.” 

Eric goes over to his girl 
friend's house and finds Kate 
asleep. He wakes up Kate and she 
stands up. Eric Looks into Kate's 
eyes. 

“You’re Beautiful’’, Erb'sJf^ 
mumble... 



—Thomas Campbell 

MORE SHORT STORIES ON PAGE 20 
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“STRIKINGLY ORIGINAL 

funny, tearless, genuinely poetic...a crowd pleaser.' 

-Janet Maslin. NEW YORK TIMES 

THE BEST PICTURE OF THE YEAR.” 

-Jami 8ernard, NEW YORK POST 

"YOU SHOULD SEE ‘LEOLO’ 

IMMEDIATELY. 

Gorgeously surreal...a beautiful film." 

-Richard Corliss, TIME 

“EXHILAfittU|§...WILDLY 

-David Anseri, NEWSWEEK 
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By Kenneth Pavia 


Commercialization of Rastafari: 
Life or Death? 


Imagine a young child in an impoverished, 
Caribbean island country, growing up without 
what we in America would call the necessities of 
life: electricity, running water, shoes, three square 
meals a day. Imagine the child growing up without 
much opportunity for the future other than main¬ 
taining a hand-to-mouth existence with a small 
farm, a few chickens and pigs, or perhaps living in 
the ghettos of the cities, hustling a daily living 
from the tourists. Now imagine this same youth, 
some twenty years later with a recording contract 
with a major, corporate record company, winning 
the most prestigious music award in America. 
Imagine the implications for the youth, the youth's 
family, friends, fellow country mates. 

In her most recent and rare "Ah So Me Chat" 
column in the CMJ New Music Report, March 26, 
1993, Night Nurse, Amy Wachtel, calls for an 
expansionof the reggae categories fortheGrammy 
nominations by the addition of best "Dancehall" 
album along with the current general "Reggae 
Recording" category. She points out that the reggae 
has grown to the point where it deserves more 
than onecategory, much like other genres, rap and 
classical, so that the young, up and coming 
dancehall artists as well as the older roots artists 
will be acknowledged for their accomplishments. 
Evidently, the fact thata "Dancehall" reggaealbum 
(in particular Shabba Ranks) has won the Grammy 
two years in a row while good, deserving roots 
albums were passed over has left a few people 
dissatisfied. A case in point is Burning Spear. He 
has been nominated four times but has never won. 

Within the scope of the Grammy Awards 
system, expansion of the reggae catagory is a rea¬ 
sonable and prudent request, one which the 
Grammy Hierarchy should pay attention to. In 
fact, in her column, the Night Nurse encourages all 
people who agree to let it be known to the president 


of the National Acadamy of recording Arts and 
Sciences, Mr. Michael Greene, 303-N. Glen Oaks 
Blvd.,Ste. 140, Burbai\kCa. 91502. The movement 
of reggae into further acceptance and popularity 
in the American market through avenues such as 
the Grammy holds obvious and immediate ben¬ 
efits for struggling Jamaican artists and their 
country. But in the long run, what, if anything, 
does reggae have to gain from the Grammy? 
Should reggae be concerned with the Grammy at 
all? 

I've been convinced for a long time now that 
the Grammy is first and foremost a popularity 
contest, that musical quality and artistic 
craftmanship have little to do with winning, In it's 
nine-year history, the winner of the reggaegrammy 
has always been, with the exception of Bunny 
Waller's Tribute to Bob Marley (1991), on a major 
corporate label, even though until very recently 
major labels have not been known for being leaders 
in reggae output. Smaller, independent labels that 
have really been on the forefront of putting out a 
lot of reggae and developing it's industry have 
always seemed to have missed the award, almost 
as if their contribution is not being legitimized by 
the "Big Daddy" corporations. Hmmxa..a pattern 
that seems to take after that of the typical vast 
empire's non-legitimizing and ignoring of the 
"little guy's" contribution and existence. 

In addition, nearly half of the winners have 
been related directly or indirectly to the Marley 
phenomenon. While this is a testimony to the 
greatness and influence of Brother Bob, this fact 
also indicates the heavy weighting of the popular¬ 
ity factor in the choosing of the Grammy winners: 
Peter Tosh (1988), Ziggy Marley & the Melody 
Makers (1989,1990), and Bunny Waller (1991). 

Jamaicans have rightly been celebrating the 
past two years since Shabba first won the Grammy 


for AsRaw As Ever in 1992, not so much that Shabba 
Is a yardie, for all die winney with the exception of 
Steel Pulse have been yardies. The celebration has 
been because Shabba, for the first time in ifggae 
grammy history, has represented popular Jamai¬ 
can misfe, and for the first time, a DJ has won. 

So now, Shabba has won two years in a row, 
turning everybody's head. 'NuffrespecttoShabba. 
Xtra Naked has some great songs: "Ting A Ling," 
"Musical Grip," "What 'cha Gonna Do," "Will 
Power," "Rude Boy," and 'Two Breddrens." But 
Xtra Naked also has some songs that again call into 
question the integrity of the Grammy. How can 
reggae as a genre maintain respect when an album 
with songs like "5-F Man," "Bedroom Bully," 
"Cocky Rim," and "Slow and Sexy" wins a presti¬ 
gious award that represents the best reggae had to 
offer that year? I'm not pointing the finger at 
Shabba. I respect his right to freedom of expres¬ 
sion. What I am questioning is do the Grammy 
voters actually listen to therecords? Did the women 
who voted for this record (I assume ther were 
some) much less the men actually listen to the 
record? If they did, how closely did they listen? 
Did they understand it? One can only assume that j 
they considered these sexist, misogynistic, 
graphic, hustler-level songs represent the best 
reggae of 1992. If so, one could also easily assume 
that reggae is quickly sliding down the sewer. 

Fortunately, though, reggae is nowhere near 
sliding down the sewer. In fact, the most exciting 
developments in twelve years are happening in 
reggae right now. Let the Grammy be. They are 
missing a lot of great reggae music out there right 
now, and in a way, I am glad. Reggae should stay 
unpopular, underground. It keeps it good. The 
minute a good, underground genre of music be* 
comes widely recognized, it becomes compromised, 
watered down, catered to the masses in the nameof 
profit-driven corporations, it is what happened to 
rock; it is what happened to punk, and many are 
now saying the same thing is happening to rap. 

This may sound selfish, and I may not be 
thinking of artists' careers, but I do not always 
think reggae should be pushed to the point where 
it is accepted as popular and mainstream by the 
whole world. Part of the appeal of reggae to 
middle-class, record-buying American Youth is 
it's underground, cult aspects. Some who see 
reggae from a didactic point of view, containing a 
message to spread, may rejoice at it's ever increas¬ 
ing acceptance and popularity. But look at the 
messagethat's being accepted—"5-FMan?" Is that: 
the message we wish reggae to send to the world? 

A lot of reggae has died in it's commercializa¬ 
tion and popularity. As Jacob Miller said/Too, 
much commercialization of Rastafari." But maybe] 
it's death is for the better. Like a snake sheddin it's; 
skin, a rebirth in reggae creativity has been hap-; 
pening. Reggae is revolving, coming full circle. 
Fresh new riddims and styles as well as hew ver¬ 
sions of older riddims are being created in Jamai¬ 
can as you read this. And this is where I will pick 
up in the next issue: the young, fresh roots artists 
coming with conscious message— Nineties Roots. 
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DUB FACTOR 

By Robert Nelson 


new one, Come Let Us Reason, is 
vdi^fogtune* Wim a regg^^rtMdoes 


Mystical Truth is the latest release from Black 
Uhuru and any new album by one of reggae's 
supergroups is one worth owning. Don Carlos is 
the Smokey Robinson of reggae and he takes the 
lion's share of the vocals. Duckie Simpson's low 
rumble and Garth Dennis's reedy vocals are perfect 1 
counterpoints to Carlos, which has helped maintain; 
the band's status as reggae's hardest rock||^|i|||i 
mony trio. Like last year's 'Tip of th<? Iceberg" with 
Ice T, Mystical Truth continues$&^ 
with hip hop elements in iraoybffche songs^Qoo'jt; 

You Worry," "One Love'* .. 

an awkward cover of into Dark! 

ness." While roots 

Uhuru has the potential tacartte out theif own niihe 
on commercial radio. IHheycahdoiton their 0Wft; 
terms, reggae will b^efif overall b/thesq standard 
bearers. That's npt to say yhuru has^abandaned 
roots. "Questions" jte;&;p^ 

track; as are the updated Uhardcover^ Ttmetp 
Unite" (called "DreadJbd& 

"Vision" ("Ozone :tayer"),. By the standout 
track is "Bas 

come regga#^|||||lpg^, 

Marie/s '^S3||||63||i<ii#s" ^.Greg^slisa^l^ 
"Night Np|||- In^tiou^ 
tured, "B^psjBii" i^tbteibesf^W 
so far. 

Spring 1$^ retdiln 

of Buming S^ar ^Heartbeat records Withipi 
World Should Kt^nYilNodibi dibisodrwj ontlds 
outing, Sf|eai^^ 

on such v^nners as the title track; 'fl Stand Strong* 
and "It's ;^p«esar i^>e^tsrr^y o{:his^ 

strongest vef^ :;iuiidi they become like a mantra 
with its salient Borne totfrefotener* 

Spear has modtemii^ his 
keyboards, withbutc^p*^^ 
a subject he grapples witfi iri Tdenhiy * Take most 
Spear albums this oi*e has grea thorn work, alternat¬ 
ing the Rass BraSs and Burning Brass' ; TO cool out 
the pace, there • is eveirt a dp|i|^e i^i ^ve songs: 
"Loving Day" and ^Swei&f^ Than thocokrte*" 
However these doh|§ wallpw in Jphn >%>h styte 
syrup; especially with such pan^PC lures as com* 
manding his woman tq "Make me a snack" or "Give 
me my juice." 

Human Rights (HR) has a n^ ; reggafe release; 
on the Railroad label called Oiiir Faith, Hus thebest 
solo outing by the former member of the Bad B fains 
since his early EPs on SST. It is By far the most; 
orthodox reggae of his career. Human Rights is 
more than its charismatic leader (going by the RaSta 
name Ras Hailu Gabriel Joseph I). It includes crisp 
guitar work from Ras Lester and Skitch Lovett. The 
album also features exceptional drumming by Earl 
Hudson (Brains alum a nd Joseph I's brother) as well 
as Ras Michael's nyabinghi hand drumming. Jo¬ 
seph I's scat singing and jazz phrasing are in full 
effect. The songs are balanced 50/50 between pae¬ 


ans to Jah (the title cut, "For the Love of Jah 
Children" and "We Sight") and the plight of the 
downtrodden, ;;; jyhiJie fire tempq mns faster than 
most roots re^ie : ia^ de¬ 

viates,,^ reggae fr^oi||||^lly or 


|pf|he k^^ouple 

\ added:ifh|^t: ;^;?%er taccry Matsha&; Two of 


Otimr Someof Maj$f^^ 

|| ::: Smdip : pi$tf get 

**Wn*.* M ite 

M My Parlour" is my faVOriteon the album, putting;: 
: fable of th^|sj|fe;;and the fly" to reggae: 

Ippisic After all ^•reedyitaaibrS'singiiig rqgpp:; 

, out there, baritones;|fiirePeter Tosh or Joe Higgs 
| sound more distmcBve&hd unique. Itisrefresh- 

I ing to hear Larry voice for this reason. 

...afwell. 

ifr The Garenddniansare another rock steady 
act revived bp the: scene; Several of :|htfeir early 

Btod&One tuheagjeraxDodem woikpui opCanT 

Keep Gobd Man tJp*re- The 

II •; ^B^l^pre ml|em|ii|Ithe pl^ieid^^Music 
f||;^ieas^s|With m^ovp|^ 

apd Jpter Austin, bright 

:^jpboards. The best o|s6ttg^:#ia inddentally 
the remakes front the S&dio One album Best Of. 
Especially fine is "Rudie B|ii^ Bam" -thbir 1966 hit, 
:;amarriageof |he Waiters' bid classic "Rude Boy" 

. with the Maytals "Bam Bam." With this album 
| and a song On the Steely ap4 Gevie Play Studio 
| due VinUgeCD^it is g^dlosga these definitive 
I;/- rock steady groups reforming. Hopefully this wifi 
signal theretumoi^ Carlton 

; and the Shoes: orthe <&yiad$< If so we can thank 
f King's Musfe:^;t|ii^^|pi :::::: 

I Roy, Uke Dennis Alcapone, is arKtiher P&; 
dee jay who seemed: ib have fallen through %e 
|| : ' cracks. A thinkingman's toaster, he haia hlighliy 
developed sense ;©&^ Irbhy and humor. Sound 
f Syatem AndioJpgy is fys^dern niiaster* 
V ptec^ Syfvan Morrtehas put tracks of 

rollicking riddims featuring sbme bf the 70's Best 
;|| session mem Ranchie Cxeaty 

Ifis^pE^y "Horsemouth" Wallah. tRb^srhymes 
^x^x^havS^^seamless quality fpr s&jy. telling as on his 
Version of the anderU fc* 

rubdpa daughter m Tslight otitheTpwn>^ His 
| nSfannyGoat." 

pee^ihe song^^^<3^ 


tions of tlfwBrilif'cMs. Tfie song "No Capital¬ 
ist" rewrites the Lord's Prayer to say, "If the 
capitalist is my shepherd, I and I shall live in 


want". Sound System Anthology is proof positive 
that 70's style toasting is aliveand well and canhold 
its own against the flood of ragamuffin deejays 
currently ruling the dancehalL 

A new artist rounds out the list of King's Music 
releases with African Star's Days in Creation. Star's 
voice sounds like a winning mix of Culture's Joseph 
HiUandljahmanLevi. Only the crystal clear sound 
is an indication that this album was recorded in 
1992. Side one is quite simply flawless. Sweet 
female harmonies from Marcia Griffiths and J.C 
Lodge (although I swear Judy Mowatt's voice is in 
there too) and stellar horn work. The music is 
provided by a who's who of players of instruments: 
IIStyand Robbie, Dwight Pin la\ey, a 11 the great horns 
ifteCL On killer songs like 'Too Much Confusion" 
the Dragon," I swear my ears are 
. d^b^b^^.intq thinking this a late 70's release. 
(Theh^^^CWppBment I can give any album!) It 
Is a pleasure to hear a reggae album where 
.e^tyiastblr^ played by a living, breathing 

Idbriaabeitig^h sight. The 

ipitSk truly adds another dimension to Star's voice 
a&d lyrics. If this is Africa*! Star's rookie outing, I 
•• ‘ <m\ wa|^|B^his oneS. 

Also outonHeartbeatis the Abyssinia ns'Satta 
| Amassagana. ViBrations in their 

spirituality;; this eschews love 

llsiotig^ for cottditi^^^t^ple^ Man's Strain." 

Thb songs that ar^|:|yJah: bemoan the 
: condition of slavery/: r6al abd iriifenfeji. It includes 
: ^i^;j^ji|^|:^e^h^ a thousand 
v.yeriMuimnd otheras "Decla- 

A reissue of 

their forward on to Zl<m albuui it also includes 
M&. o>lk^Ble own 

CBnch label. This is h must for ||y fan;who likes to 
be educated ahd enteriaiped in the same sitting. 
:f!f: BimSherman,(<^:US^ alumnus inaddi- 

recent releases on his 
own Century toy World than has him 

It's a funk 

i|th^mggaeal^^ R^nakes c^Slumniy Ghetto" 
and ^'Moridnjg Btaifare 'dfeppomting when com- 
I paired-to tire original^ • ||:^y: ; fBeyond the Hill" 
| qualifies a sa If Crazy World 

|| is 4(faiied) ekpe^* 1 ^ is ready to please 

pThis album was re- 
| Qp^ded Syndicate and features the ethe- 

: riaaj: female^ hlrmniiiie^ of Akabu, Sherman's "I 
nfixed by the Mad Professor, it 
has that^ trademark Adrian Sherwood sound that 
BimSherman releases. There is 
lalnms|p|i||irrk Floydish sheen to the music. 
SfrenrtanV rTabning belies an intensity of feeling 
And piety; an expectant sadness in such songs as 
^Ov^rthe Rainbow." Yet at the same time, there is 
||btiIrrepressible buoyancy to such tunes as "Rock 
Crys Out" and "Go to the Mountain." This one 
bubbles and Sherman's understated vocals shows 
that you call more attention to what you have to say 
with a whisper than a shout. 

So here is a whole heap of new reggae to check. 
Until next time, "Nuff drum and bass mek you wine 
up your waist." 
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UHURU MANS 

FREEDOM 


A HISTORY OF 
BLACKUHURU 


Uhuru is the Swahili word for 
freedom. It is also one of the words 
that Derrick 'Duckie' Simpson chose 
for the nameofhisband. Black Uhuru. 
R>rrned in 1974^ Black Uhuru is still a 
driving force in today's reggae music 
scene. Things haven't always been 
easy, however. The group has sur¬ 
vived through seven lineup changes 
in nearly twenty years. Despite these 
troubles, they have enjoyed much 


most popular reggae bands in the 
world. 

In the beginning, Duckie teamed 
up with Garth Dennis and Don Carlos 
to form the first manifestation of Black 
Uhuru. The lineup proved to be short¬ 
lived, however. After cutting a single 
titled 'Folk Song' for the Dynamic la¬ 


bel, both Garth Dennisand Don Carlos 
lefttopursueindividijal careers. Garth 
went on to become a member of the 
Wailing Souls, and Don Carlos went 
on to a successful solo career. 

Duckie recruited Enrol Nelson 
and Michael to form the second lineup 
of Black Uhuru. Duckie, EroH, arid 
Michael recorded an album together 
titled Loz^CrisisfbrPrinceJammy. Lave 
Crisis (later released by Greensleeves 
records, under the title Blade Sounds of 
Freedom) was also released in En- 
gland,but Med to achieve the success 
that was expected, which caused Enrol 
Nelson to leave the group. 

Duckie and Rose derided to in¬ 
dude a female voice as a compliment 
to their harmonies. They discovered 
Puma Jones, an American from South 


Carolina, who had briefly sung with 
the RasMichadand the Sonsof Negus 
entourage Soon after, they ap¬ 
proached Sly Dunbar and Robbie 
Shakespeartobe their rhythm section 
and producers. This proved to be the 
most well-known lineup which pro¬ 
duced their best Igrown albums. Un¬ 
der Sly and Robbia's production, sev¬ 
eral singles, including 'Guess Who's 
Corning to Dinned and 'Shine Eyes 
Gal/were released. These songs were 
compiled together to create the album 
titiedShowcase (alsocalled simplyBtod: 
Uhuru). This album received enough 
success that they were signed on with 
bland records. During this time the^ 
released the following albums? 
SmsettriUa, Red (nominated 24th bes£ 
album of the 80's by Rolling Stone), 


Grill Out, The Dub Factor, Tear It Uf 
Live, Anthem, and Reggae Greats. "Th 
Youth ofEglington," "Sponji Reggae, 
"What is life," and "Solidarity," ai 
some of the hits that came forthdurir 
this time. Uhuru's popularity gra 
immensely during these year 
throughout the United State 
Canada^nd Great Britain Shardyafe 
their contract with Island record 
ended, Michael Rose left the group t 
pursue a solo career. 

Duckie and Puma were left wit 
thetaskoffindinga new singer to lea 
the group. Junior Reid was recruite 
to bring about Uhuru four. WithRie 
taking most of the lead vocals, Blac 
Uhuru released more impressive nu 
terial on the RAS label. Their fir 
album together was titled Brutal an 
featured the monster hit "Great Trai 
Robbery." Brutal was the last albur 
that Puma was featured on. She lea 
the group in 1966 due to health res 
sons, and was replaced by a Jamaica 
singer named Olafunke. Thislineu 
recorded the Positive album in 198 
There was also a dift album issued b 
RAS inalimited pressing titledPosirii 
Dub (Currently available on the ROI 
label). After this album, Reid decide 
to pursue a solo career, and the ban 
broke up. 

Black Uhuru reformed in 199 
with the original lineup of Dudcu 
Garth Dennis, and Don Carlos. Q 
having come full circle. Black Uhur 
continued to produce cutting-edg 
reggae music The first album to fee 
ture die reunited lineup was calle 
Now,an the Mesa label. Thebandals 
released a dub version of this albun 
Iron Storm was the second album n 
leased by the current lineup. "Tipc 
the Iceberg" features rapper Ice 1 
'Trouble'" and 'Tipof the Iceberg" ax 
two of the bits off this album. Mes 
released a dub version of this albui 
which features many nontypical dul 
that include a lot of vocals. Mystia 
Truth is the latest album released b 
the trio. "One Love" and "Living i 
the City" are two of the better track 
Black Uhuru continues to put oi 
reggae that is fresh and on the cuttiri 
edge. They are one of the bands th< 
set the standard for the rest of ft 
bands to follow. They will surely n 
main on the scene for years to come 
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BLACK UHURU 
INTERVIEW 1 



Black Uhuru at the Coliseum, April 18th 


Kindamixit. 


By Ken Pavia 

In the cavernous backstage rooms of the Utah 
State Fairgrounds' nostalgic Coliseum, the six-foot, 
light-brown haired man I had just met motioned 
"Come with me/' I found myself being led into 
admirable company in the dressing room of Black 
Uhuru, who had just finished a sizzling 90-minute 
set for a Wasatch Front crowd that had bubbled 
through sets of Louie Rankin and Andrew Tosh. 

The dressing room contained long, gray tables 
and orange-cushioned chairsalongone wall, shaped 
like an "M." Trays of carved fruit, breads, and tubs 
of chilled fruit juices, cups, and utensils were spread 
out on the tables. 

Occupying some of the chairs were the three 
members of Black Uhuru, Duckie Simpson, Don 
Carlos, and Garth Dennis. All the singers and 
players of instruments were cooling off, some in the 
chairs, others standing around the not-too-large, tan 
colored room. Chilling out were bass player Earl 
"Bagga" Walker, drummer Rangutan, keyboard 
players Keith Sterling and Tony "Asher" Brissett, 
and guitarist Vince Black, along with various sup¬ 
port crew and managers. I was being admitted into 


the very company through whom Jah had chosen to 
be a light to the world through their creation of 
reggae music. 

After formalities and some warm up conver¬ 
sation, I turned on the tape and embarked on a 
reasoning session that exceeded my expectations. 
Seated at Duckie's knee, and with Don Carlos be¬ 
hind me, "Gartie" across the room, I was to have the 
whole of the room raising points and contributing to 
the "interview" at one point 

In the following, I have tried to capture the 
essence of BlackUhuru that ni$ht, their artistic skills, 
their artistic skills, their inspirations, their conscious¬ 
ness. And in it, I and I find that as Black Uhuru once 
was, so it has become. 

Pavia (P): Let's talk about the new album. The 
comments I've heard are that it's Black Uhuru's best 
album so far. In what wavs does Mystical Truth 
differ fromthelasttwoalbu^ 

Simpson (S): It's like we have songs for each 
section of people, different type of songs, it varies, 
yuhno? I think it's a better album than tron-Starm 
and Now . We cover a song like "Sipping Into 
Darkness." Wedidda cover Peter Gabriel "Mercy 
Street," yuhno? We did like a ballad, "One Love." 
And we have some hard rocks on it same way. 


Dennis (D): "One Love'' was written and 
_„ 4 ged by Christopher Troy and Zach Harmon. 
This; paitkular song have a kind, of hip hop with a 
MeR&Btouchtoit And it alsohaw Louie Rankin 
toasting on it What we're trying to do oft this 
particular album isreach asmtich peopleaspossible. 
Yuhno, we got a following for our past 19,20years, 
but it trying to reach new people, as much peopleas 
possible. And this perticular song the music kinda 
of vaiy-like, yuhno? Yeah. There's a lot of experi¬ 
ment in the music. 

P: So this explains the hip hop influences we 
hear in it? 

D: Yeah, asl was saying we are trying to reach 
out teas many peopte as possible withte particular 
album. So these is a variety of songs on it, yuhno? 
There's hardcore songs and there are the songs I've 
just described to you. 

Pi Yeah, a lot of variety on the album. Garth, 
you wrote "Pay Day." Whatisthemessage that you 
hope the listeners will get? 

D: Well, it'sjustasongof hope and inspiration, 
yuhno? Thatnomatterhowthingsmight seem now, 
is always a positive day, so just hold tight. 

P There's always a positive end in sight? 

L> Exactly. Keep the faith. There is always a 
Pay Day, just keep working and,Imean, be positive 
about it, and you'll get your pay. Whatever you love 
to do, stick to it and one day, it will payoff. 

P. All right, very upful message. You men¬ 
tioned die song "Mercy Street." How did it come 
about that you chose to do that song? What was the 
inspiration there? 

D: That was to show our musical flexibility. 
When welisten to music, we don't really stockin one 
variety of music. We listen to all type of music. We 
wereontourlastfaBinEuit>pe,anddrivingfromone 
venue to the other, we decided to pop in this Peter 
Gabriel cassette, and "Mercy Street" was one of the 
songs on it that relly struck us. 

P. You do some songs that have been released 
in the past, like "Ozone Layer," "Dreadlock Pall¬ 
bearers." 

S: Yeah, but I wouldna call them cover songs 
cause they arc our songs. 

P You've done them before. 

S; Exactly. On Black Sounds of Freedom and 

P. How do you go about deciding whether to 
redo a song and what is the purpose for re-doing 
them? 

S: I think those songs were too early, yuhno? 
Need to be heard one more time. 

D: We think some of those messages need to be 
heard. Thereisalltheseyoungkindscomingupwho 
didn't hear it before, so it needs to be heard again. 
And they are good songs, yuhno, I mean some of 
these songs need to be heard again. That's how we 
come up with doing some of these songs over. 

P About "DreadlockPftllbearers/' Duckie, you 


continued next page 
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BLACK UHURU 
CONTINUED 



DUCKIE SIMPSON 


wrote that song? 

S: Uh-hirimm. Well, I just add those lyrics to the 
same song. ToElot. I add some line. "Dreadlock 
Pallbearer/' I never know say some dread didda talk 
bout Zion and New York dem da talk. 

R What's the message of that song that you 
hope the listeners will hear? 

S: Well, the message is the message. I never 
know say when some man dat talk bout Zion it was 
New York and Utah dem da talk. Yuhno, cause 
when I look in America, all over the place is pure 
dread, I say. Check say, them bawl for Zion as if it 
was Africabuta New Yorkdemdeh. And Dreadlock 
Pallbearers mean guys with dread pon them head 
tht buiy people, yuhno, undertakers. 

R And that's contrary to Rastafari. 

S: Yeah, yeah. Dreadlock Pallbearer, with a 
coffin with a coroner. 

R So it's talking about hypocricites? Would 
that be a fair term? 

S: It's not hypocrite that we're talking about 
Guys who are walking around with dread pon them 
head. We're not talking about Rasta: we are talking 
aboutdread. Some guys wit dem mouth stop shave 
and them beard. Yuhno, so we call them dreadlock. 
Well me, Dudde, call them Dreadlock Pallbearers. 

R Yeah, there's a line in the song that goes "the 
wicked want to fight I down with them..." 

S: "...Evil spell of Human Rights." 

Carlos (Q: Yeah, dem human rights. 

S: The human rights a joke business. 

R Human Rights? 

S: American human rights a joke business. 


man. Bag a mumbo jumbo. See, dem fbrcedowndat 
pon you—them human rights bullshit so them 
want to fight us with dem evil spell of human rights. 

D For instance, is like the human rights for 
who? 

C: Or for what? 

D: You understand me? Is like only certain 
people allowed this human rights, or human rights 
only apply to certain situations. 

C: It's only the word "human rights," but no 
give you the real action. 

D: Yeah, action. Is li^ce a partiality, hypocritical. 

R What do you mean when you are referring 
to human rights? Is it like equal rights? 

D: Yd&h, is like their form a human rights, 
which we find to be very hypocritical. 

C: It's only for them friend, not for everyone. 

D: You ask the question what we mean about 
"with their evil spell of human rights/' Well, the 



hiflflSR rights that we come to understaneHSTike 
human rights only go for certain people at a certain 
time. Soislikeisaevilspell. You understand? That's 
how we write—in parable. 

C: There's no justice in it No justive. Deh 
partial. 

D: And that's how we write sometimes—most 
times—in parables. Soyouasksomeofthequestion 
of the song carry yall around. That's how we write 
sometimes. You understand? Instead of saying 
"with them hypocritical human rights," we just say 
"with them evil spell of human rights." That is it. 
Hypocritical type of human rights. Evil spell of 
human rights. That's how we write-in parables. 

R One needs to reason and mediate on it to 
overstand it 

D: Yeah, is a deep song for true. 

C: Seen, a understand not like overstand. Is just 


likeamanasay: youmust practice what you prfeach. 
See what Imean, Them talk about human rights,but 
they not giving equal share. 

S: Them da dog rights. Is not human rights, Is 
a blood claat business, yuh no see dat? 

C: And all the homeless poeple need a winter 

coat. 

S: Hmm, yeah Don. 

C A dog lives in a nice house and eat the nicest 
food. 

S: That 7 s the fucking business, mon. 

D: All right, all right—see some of the points 
thebredenthem have, someof thepointsthey make? 
And the hypocritical system? Look, from when I 
was growing up, me hearing about this terrible place 
called Russia, this dangerous place with commu¬ 
nism and all kind of thing like from I was a child. 
And I grow up and find out everything that the 
United States and my country, Jamaica, teach us to 
keep away from people and bloom bloom blahblah. 
And now Russia and the United States is so dose, 
yunderstand, but there's no more superpower busi¬ 
ness where Russia is concerned, and right now, Y ve 
read where the seven superpowers that are the 
seven most richest countries in the world coming 
together to help to solve Russia's problem. Now 
from I was a child and for I was born. I've been 
hearing tokeepawayfromRussia,yunnerstand,but 
this thingcalled Apaithied, this thinghavebeen going 
on for so long. What happened to those seven other 
countries? They caan come together? We have to 
look what 7 s been happening in South Africa. 

C: Yes, all right. 

D: That's the form of hypocritical evil spell of 
human rights that's where we're getting it 

C: Look pon the next one. Garde. Look pon 
South Africa. If I and I goes out to South Africa them 
ban us like the world. 
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D: Yeah, outcast. 

C: Like the world—them throw the truth out of 
the world. And watch it—they are in South Africa 
making millions. 

P: Yeah. 

D: Um-hmm. 

C: You see, that's the kind of human rights 
we're talking about. 

D: Um-hmm. In the West Indies, there is a 
$ame named cricket. And there was about five or 
bur guys that were call Rebel, and them oome 
together in theSouth Africa toplayagame,and these 
giy, when they came bade were treated so disre¬ 
spectfully and disgracefully..- 

C Etem ban them. 

D: „IntheWestIiKiies / justbecausetheywent 
and they played crickett in South Africa. Now, 
South Africa team isgoing to and fro,from the West 
Indies. 

P: Hmmm. 

C And no one ban dem. 

R Hmmm. 

C Just speak the truth. No one put a ban on 
dem. 

D: Oat's some a da ting dat, yuhno, that's why 
Black Uhuru have to write.songs like dese, 
yunnerstand? 

P: Okay. 

I>. And sometimeyouhavetowriteinpan&les 
because there'scertainthings,likepeople is likefr\ey 
label yoa So you have to do the lyrics out a certain 
way where people like you have to ask question dr 
think. That's Black Uhuru. 

P: Yeah, I've been listening to that song and 
trying to understand it. There is a part in there too, 
hetalte about his fcrepare^ Howdoes 

that fit in? 

D: How does that fit in? 

C: Because from when he was bom tiiey label 
his fbreparents, call them names and him live. 

P: Elotis... 

D: ....Lot, from in the Bible. Remember Lot? 
AiklLcrtwife,oomindowntheline. Yeah. Wearethe 
children of Lot,comin down the linebefbre we was 
bom, our foreparents> certain things was handed 
dowivanditwasnt'tteachustous. , 

O True! 

D: Now me say, if we didn't seek for our 
culture, whatwould happen now, maybewould be 
under the earth, maybe would be shackled and 
chained, but instead, we conquer all evil spell by 
looking through the confusion and finding the 
conckmsness, knowing tonight is the night for us to 
unite. 

Pi Uh-hmm. 

D: Whether you're black, pink, blue, or white; 
unity is strength, everytime, yuhno? Black Uhuru, 


ll.A.W. ISubillers: Top Ton Albums aind 
Singles as Iteported by Iteggae 
Ambassadors Worldwide IteeJays 

( ( Ambassadors Worldwide* I!MKS) 



ALBUMS 


ARTIST 

ALBUM 

LABEL 

1. BumingSpear 

The World 

Heartbeat 

2. Chaka Demus & Pliers 

Should Know 

All She Wrote 

Mango 

3. Beres Hammond 

Full Attention 

VP 

4. Black Uhuru 

Mystical Truth 

Mesa/Bluemoon, 

5. Sky High & 

Marcus Garvey Chant 

SkyHigh/RAS % 

theMauMau 


i'- 

6. Buju Bantan 

Mr. Mention 

Penthouse 

7. BobMarley 

Songs of Freedom 

Tuff Gong 

& The Waiters 

8. Ninjaman 

Nobodies Business 

Sanachie 

9. Queen Majeeda 

But My Own 

Conscious 

Heartbeat 

10. Various Artists 

Strictly the Best #9 

VP 

ARTIST 

SINGLES 

SONG 

LABEL 

1. Buju Banton 

Operation Ardent 

Penthouse 

2. Nadine Sutherland 

Action 

Mad House 

& Terror Fabulous 

3. Beres Hanunond 

Free & Single 

Signet 

& Josey Wales 

4. Chaka Demus & Pliers 

I Wanna Be 

Mango 

5. Garnett Silk 

Your Man 

JdhJah is the Rider 

Star Trail 

6. Apache Indian 

Chok There 

Mango 

7. Simpleton 

Informer FiDead 

Two Tough 

8. Nadine Sutherland 

Wielded Dickie 

Penthouse 

9. Patra 

Hard Core 

Epic 

10. Inner Circle 

Bad Boys (Remix) 

Big Beat 
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Alric hordes 

World Pride 


I & I Pride*Ductions 

World Pride is a testament that Alric Forbes 
learned his lessons well while doing his home¬ 
work and paying his dues. Very, very well! 
His years of association with Yabby You and 
the Prophets, the Gladiators, and the Defend¬ 
ers have paid off. Mature and confident vocals 
coupled with strictly principled lyrics describe 
World Pride, an album that is as conscious and 
rootsy as they come. 

Six years in production and recorded at 
studios in Kingston and Seattle; World Pride 
features former Gladiators Clinton Fearon on 
bass and Clinton Rufus on lead guitar. Errol 
"Tarzan" Nelson supplies keyboards and the 
drums of Leroy "Horsemouth" Wallace can be 
heard on a couple of tracks. From the first cut 
"Peace on Earth" to the tenth "Leave Babylon 
and Come," this album is strongly reminiscent 
of a bygone era of reggae music: that era when 
sincere, heartical lyrics were expected and the 
word "slack" referred to loose ropes or some 
such. "Mr. Cop" tells the all too autobiographi¬ 
cal story of a Jamaican dread having his first 
encounter with American police while a gentle 
niceness takes hold on "My Love" and "Do 
You Feel Love." The timelessness of the lyrics 
provides the substance of this album. Tunes 
such as "Look How Long," "Hungry Belly," 
and "Soft Answer" reflect what I once naively 
thought would be the sound of all Reggae, 
always. No dancehall. No hiphop. No sam¬ 
pling or scratching. Just roots-roots-and-more- 
roots. 

(I & I Pride-Ductions, 319 Nickerson St., Suite 
190, Seattle, WA 98109) 

—Papa Pilgrim 



Imo 

Moon Gazing 

Yah Way/High Times Records CD 

★★★★ 

Off stage and out of the recording studio 
Imo is a professional astrologer. My guess is 
that she also understand the mysteries of crys¬ 
tals, the benefits of body massages and the 
values of meditation. She seems to be the type 
of person that I fondly and respectfully refer to 
as a "Mystic Jammer." Thus it makes sense 
that she takes her name, pronounced "Eye— 
mo," from the seed syllable "Om" as seen in 
the name of Queen Omega and that her second 
album would be titled Moon Gazing . It also 
. makes sense that Imo lists "Picky and Choosy," 
with it's lyrics "Just wait/Meditate," as one of 
her favorite cuts. She sings of love and lust, 
trust and mistrust; heartful and often hurtful 
truths; doing so with a feeling and intensity 
that suggests that each of her songs are openly 
autobiographical. 

Moon Gazingis produced by Earl "Chinna" 
Smith and is instrumentally backed by Jamai¬ 
can and American all star musicians with Judy 
Mo watt, Marcia Griffiths and Sharon Forrester 
providing back up vocals. Written lyrics are 
included with the attractively packaged liner 
notes. The notes also include a bounce back 
card that invites fans to send for "an illustrated 
book offering further insight to the songs .;. 
Moon Gazing (the book) is twenty-eight pages 
of lyrics, explanations, photographs and 
drawings that provide interesting and 
thoughtful dimensions to the album. 

Standout track is "Margarita," a tale of the 
jealousy driven murder of Jamaica's first fe¬ 
male reggae singer. It is a sad story that ended 
when her lover/murderer, Don Drummond, 
perhaps Jamaica's best trombonist ever, died 
in a mental hospital. 

Taken as a whole package. Moon Gazing , 
the album and the book, are guaranteed award 
winners. 

[Yah Way Records, 220 Redwood Hwy., Box 
46, Mill Valley, CA 949411 


Wendy Shaw ; | 

Passing Through the Flames 

Issachar Productions CD 

★★★★ 

The work of Wendy Shaw was first intro¬ 
duced to me in 1989 as "Conscious reggae 
music at its best" with the release of her debut 
album Praise His Majesty . If that statement was 
true for her first album then Passing Through 
the Flames is "better than best." Vocally strong 
and lyrically responsive with real musicians 
playing real music on real instruments Passing 
Through the Flames is upbeat, upiful and re¬ 
freshingly welcome. Wendy, a Los Angeles 
born, naturalized Jamaican, sings proudly and 
exuberantly of her love and commitment to Jah 
Rastafari as she is instrumentally backed by 
the Roots Radies and the horns of Dean, Nambo 
and Chico. 



Subject matter and content are unvarying: 
"Listen to me people when I say King Selassie 
love will never die" (from "He's An African"). 
And, perhaps some small comfort to recent 
water-soaked hurricane survivors, "Believe it 
Or Not" reminds us that "as it was in the 
beginning, so it shall be in the end ... Jah Jah 
gonna come with fire, not goin' come with no 
water" Co-produced and arranged by Dwight 
Pinkney, Passing Through the Flames has no 
dancehall, no slackness, no hip-hop or house 
mixes and no "gun tings," just ten inspira¬ 
tional tracks showcasing both Wendy and her 
faith in H.I.M. Black Uhuru said it best: "What 
a joy to hear.the utterance of a Rasta." 
(Issachar Productions, Los Angeles, CA 213- 
299-9881) 


—Papa Pilgrim 


WATCH FOR NEXT 
FALL/WINTER ISSUE OF 

TINGS <N’ TIMES 


—Papa Pilgrim 
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HOTRRNGERS 

Last month a good friend of 
mine called to tell me he was out on 
the road working with a band called 
THE STRANGERS and they were 
coming to town. Ever the hospitable 
host, I invited them to come on over 
to drink some fine Utah beer before 
the show with me and my honey. 
Their mothers would have been 
proud. Theydidn’t spill, spit, break or 
steal anything. They said please and 
thank you and they were nice to my 
dog (sorry Paul, that scar will go 
away eventually). When they took 
the stage later night at the Dead 
Goat Saloon though, I realized that 
mama's boys they ain’t These guys 
play tight, loud rock and roll that 
won’t let you sit down-harmonic 
rhythm and groove they like to call it. 

The Strangers began with Allen 
Bush Ferguson Playing together af¬ 
ter meeting at the University of Or¬ 
egon. They, along with Chris 
McDowell, put out Dreams Of The 
Land: a well received, 10 song 
acoustic album in 1989. Without 
abandoning these roots, Bart and 
Allen moved to San Francisco and 
made a smooth transition from 
acoustic to electric after hooking up 
with bassist Henry Smith, drummer 
Ned F., and lead guitarist Paul 
Lesinski. Sincethen,theyhavebeen 
on tour for almost two and a half 
years (look out G N’ R), Taking 
enough time out to record The Joker 
and The Wheel. A full length album 
-well, CD- featuring the bands three 
part harmonies, it contains at least 
one song from each band member - 
yes, they all write. The album is full 
of songs such as Willow, Song Of 
The Sunflower and Slow and Easy 
that have you pushing the rewind 
button over and over until your sig¬ 
nificant other threatens to kick you 


vmtjou dd it unu ivkJiu umu. 

During a recent interview with 
Bart during a set break at their April 
10th show at the Dead Goat, I found 
out that: 1) They Just returned from 
a successful Midwest tour, playing to 
very receptive crowds in towns like 
Minneapolis, Minnesota and 
Lawrence, Kansas. 2) Though they 
live in San Francisco, The Strangers 
are part of an incredible supportive 
Northwest scene made up of such 
bands as Little Women, The Ren¬ 
egade Saints, Jambay and Tough 
Mama—as well as sharing venues, 
they share beer, floor space, sad 
tales about tour vehicles (or lack of) 
and genuine friendship. 3) If Bart 
weren’t on the road this summer, 
he'd be trying to catch shows with 
Pearl Jam, Yes, The Spin Doctors 
and The Allman Brothers Band. 

J also talked to Paul for a minute, 
long enough to find out the band is 
putting out another disc of all original 
material in June- Something that they 
hope to shop around to different la¬ 
bels. 

Although these guys have 
shared bills with Colonel Bruce and 
the A.R.U., Widespread Panic, The 
Radiators and Little Women, they'll 
be on their own when they come 
back the first week in May. Rumor 
has it that they are being considered 
as a headliner for Mayfest. Dates 
have yet to be announced but you 
can find out for yourself by writing to 
STRANGENEWS, The Official 
Chronicle Of The Strangers at P.0. 
Box 471060, San Francisco, CA, 
94147-1060. This newsletter con¬ 
tains juicy band info as well as the 
occasional article about acid rain, 
but most importantly, it will tell you 
when The Strangers will be coming 
to where you are so you have no 
excuse to miss the next show. See 
you there. 
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SCRAPES 

■ “C'mon, Althea, this is for a 
friend of mine. He thinks you’re 
impeccant.” 

She turned to her Grecian pro¬ 
file ceilingward and sniffed, “It's al¬ 
ways for a friend, and he always 
thinks Pm impeccant.” She hesi¬ 
tated, turned, frowned slightly, “By 
the way, what's impeccant?” 

“You, darling. You're 
impeccant. Perfect, without flaw, 
the ultimate. And he wants it from 
you, from the Original Wonderful 
you.” 

She sighed. "Why can’t you 
get it from a duplicate? There can't 
be that much difference.” 

Mickey grinned his 'as-close- 
to-lecherous-as-l-can-get’ grin. 
"But, baby, it just ain’t the same. 
This guy's a real man, sensitive to 
thesubtledifferencesand he would 
know.” 

"If he’s a real man why doesn’t 
he want the real thing?” 

“C’mon, baby, too threatening, 
you know that. Too many mind 
games. Besides, planned obsoles¬ 
cence wasn’t built into your DNA 
code. You dont start to deteriorate 
alter six months. You grow old the 
quote unquote “natural way.” Middle 
age, nagging, the whole bad trip. 
Most guys just don’t want it.” 

She turned beautiful, ques¬ 
tioning eyes to him. ‘You think 
that’s right?” 

“Right or wrong, what differ¬ 
ence does it make? If a guy’s got 
thebread, he’lltrade in anew model 
every year, whether It’s transporta¬ 
tion, telecomp, or mistress. That’s 
just the way it is, baby. And the 
sooner you get some smarts and 
face your own reality map, the 
sooner you'll start to thank all the 
gods of coincidence for making you 
look the way you do and you'll start 
saving some monies so that you 
can afford those pretty young men 


that make an old woman’s life worth 
living.” 

“But Mickey, I'm raw. I can’t 
take It anymore. Do you realize 
how I get the creeps when I think of 
how many men are making love to 
replicas of me at any one moment?” 

“Dammit, Althea!” he exploded. 
“You should be happy! How many 
models have faded out after only 
two or three thousand sells? You're 
gold! Grabitwhileyoucan. There’s 
no royalties in this market, you 
know.” 

She trembled. His voice soft¬ 
ened. "One little scrape, three 
thousand in the bank. Do it for 
Mickey, will ‘ya?” 

She sighed and held out her 
arm. With one deft motion he had 
his cellscrape out and it was done. 

“Thanks babe,” he said. ‘You 
won’t regret it. After ail, Mickey 
wouldn’t lead Ya wrong, not with a 
25 percent interest in this deal.” 

He blew her a fingertip kiss 
and flew out the door. 

She looked down at the swell¬ 
ing where he had scraped her. 
Angry red flecks were beginning to 
ooze now. It really wasn’t neces¬ 
sary, she told herself, they only 
needed a surface scraping. Why, in 
theory, only one cell... 

A sound from the closet di¬ 
verted her train of thought. 

“Is he gone now?” asked the 
other. 

She nodded yes. 

“That creep! What a royal pain 
in the ass.” She smiled with 
something like gratitude. “Best idea 
I’ve ever had, deciding to have some 
extras made up to take care of all 
the dirty work. You’re the best yet, 
Althea 3, definitely the most con¬ 
vincing. It’s a pity you can’t stay 
around longer than six months, it 
really is. 

Yes, thought Althea 3, a real 
pity. 

—Debra Buckingham 


ALWAYS CHANGE... 
NEVER ADAPT AND DIE 
(WI.I), ALONE AND NAKED... 


OR 

COME TO 


THE BAR&QRILL 


THURSDAY, AUQUSTl9TH 


FOR 


jeey don’tcha 
need tvro bucks 


AND 


BAY OF 
PIGS 


Music starts 9:30ish 


BORED? WRITE...SEND! 

P.O. Box 1061, Salt Lake City 
■fUtah 84110-1061 K 


$3.00 Cover 
THE BAR & GRILL 

60 EAST 800 SOUTH 588-0840 

A PRIVATE (I.II! FOR ME AIRE RS 























THURSDAY THE gffl 

• The Fixtures-Bar <S Grill 

• Insatiable-Zephyr 

• The Bird Doge-Dead 
Goat 

• Gamma Rays -Bourbon 
Street 

• Scream Cheese-De/fa 
Pub 


FRIDAY THE 6TH 


THE 

MUFFS 

w/Agets 

KING 

Don't miss Mono Media produced 
THE MUFFS, DIDGETS and Salt 
Lake's SNAG when they play 
Spanky's Thursday the 6th at 
Spanky’s Cinema Bar. If you 
missed them at the Zephyr a few 
months back or where too lazy to 
read the interview a while back, 
here'syourchsancetoget caught 

_ 

THURSDAY THE 6TH 

• Gam ma Rays -Bar & Grill 

• Salsa Brava -Zephyr 

• 3 Pigs-Dead Goat 

• The Muffs w/ Didjits- 
Cinema Bar 

• Tempo Timers-Bourbon 
Street 

• Mind at Large w/Scabs 
on Strik e-Delta Pub 

FRIDAY THE 7TH 

• Rock & Blues Festival- 
LibertyPark 

• Ska Splash ‘93-Murray 
Park 

• Gamma Rays -Bar& Grill 

• Leo Kott e-Zephyr 

• Armed & Dangerous- 
Dead Goaf 

• Tempo Timers-Bourbon 
Street 

• Drool w/Psonlc Prpphet- 
Delta Pub 


SUNDAY THE 8TH 

• House of Cards-Zephyr 

• Goat Pickens-Dead Goat 

MONDAY THE 9TH 

• Catherine Wheele- 
Zephyr 

• Blue Devils Blues Re¬ 
view-Dead Goat 

TUESDAY THE 10TH 

• Dog House w/ Mind @ 
Large-Bar <S Grill 

• 1-800-Zephyr 

• Del Motels w/Voodoo 
Swing-Dead Goat 

• D.R.I. w/ Anger Overload 
& Suspension of Disbelief- 
DeltaPub 

WEDNESDAY THE 11TH 

• Danzig w/ Sacred 
Reicht-Sa/fa/r 

• Shelter & 108 w/Lock- 
jaw & Waterfront - Pioneer 
Hall 

• Del Motels-Sar<& Grill 

• Native Souls-Zephyr 

• Proud Mary-Dead Goat 

• House of Cards-Bourbon 
Street 

THURSDA Y T HE 12TH 

• Posies w/Love Battery- 
Bar& Grill 

•Water -Zephyr 

• Soul Biscuits - Dead Goat 

• Tongue & Groove - 
Bourbon Street 

• Lonliest Monster w/ 
Tornado Head - Delta Pub 

FRIDAY THE 13TH 

• Dead Kats - Bar & Grill 

• Kinsey Report - Zephyr 

• Backwash - Dead Goaf 

• Tongue & Groove - 
Bourbon Street 

• A.S.A. w 1 Mind at Large - 
Delta Pub 


SATURDAY THE 14TH 

• Agent 86, Novagenus, 
Organized Confusion, 
N.S.C. & Wovoka - Tunbee 
Hall Gymnasium (Idaho) 

• One Eye - Bar & Grill 

• Kinsey Report - Zephyr 

• Backwash - Dead Goat 

• The Obvious - Bourbon 
Street 

• Indivision w/ Honest 
Engine - Delta Pub 

SUNDAY THE 15TH 

• House of Cards - Zephyr 

• Goat Pickens - Dead Goat 

MONDAY THE 16TH 

• Big Drill Car w/ Alloy, 
Inside Out & Iceburn - Club 
DV8 

• Gil Scott Heron - Zephyr 

• Blue Devils Blues Review 
- Dead Goat 

TUESDAY THE 17TH 

• The Franks - Bar & Grill 

• Dead Kats - Zephyr 

• Dead Kats - Dead Goat 
(This Oughta be interesting) 

WEDNESD AY T HE Iff TH 

• Paw w 1 Raging Slab - Bar 
& Grill 

• Orchesta Pachanga - 
Zephyr 

• Doghedz - Dead Goat 

• Monster Magnet - C.C.’s 

• Rooster - Bourbon Street 

THURSDAY THE 19TH 

• Bay of Pigs w/ Joey 
Doncha Need 2 Bucks - 
Bar & Grill 

• Chris Duarte - Zephyr 

• The Franks - Dead Goat 

• House of Cards - Bourbon 
Street 

• VooDoo Swing - Burts 
Tiki Lounge 

• Darma Combat - De/fa 
Pub 



MONSTER 

MAGNET 

August 18fli at C.C'c 

4242 So. Stats 
$8adv.$10door 
Doors 7:30pm 


FRIDAY THE 20TH 

• Gamma Rays - Bar & Grill 

• Too Slim & the Tail 
Draggers -Zephyr 

• The Obvious-Dead Goat 

• Cosmic Freeway-Bourbon 
Street 

• Max-Say-Shun-De/fa Pub 

S A TUR DAY TH E 2 1 /*■ 

• Phish-Sa/fa/r 

• River Bed Jed w/ 
Phorhead-P/oneer Hall 

• Gamma Rays-Bar & Grill 

• Too Slim & the Tail 
Draggers -Zephyr 

• 1-Roots -Dead Goat 

• Cosmic Freeway-Bourbon 
Street 

• Max-Say-Shun -Delta Pub 

SUNDAY THE 22ND ^ 

• Rude Mood-Zephyr^ 

• Goat Pickens-Dead Goat 

MONDAY THE 23RD * 

• Supersuckers w/Putters 
& Face to Face-Club DVB 

• Rood Mood-Zephyr 

• Blue Devils Blues Re- 
view-DeadGoaf 
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A Band & His Dog -Dead 


TUESDAY THE 24 

The Change-Bar & Grill 

• Little Ed-Zephyr 

• Voodoo Swing-Dead 
Goaf 

WEDNESDAY THE 25TH 

• Dead Kats-BarS Grill 

• Voodoo Swing-Zephyr 

• It’s Been Said-Dead Goat 

• Midnight Lamp-Bourbon 
Street 

THURSDAY THE 26TH 

• One Eyew/ Dig-Bar<S Grill 
•Q.T. Noah & The Cardiff 
Reefers-Zephyr 

• Voodoo Swing - Burts Tiki 



Goat 

• Irie Heights-Bou/Pon 
Street 

• Birdman w/Brimstone- 
De/fa Pub 

FRIDAY THE 27 

Disco Rippers-Bar 5 Grill 

• Buckwheat Zydeco- 
Zephyr 

Gamma Rays -Dead Goat 
Rooster-Bourbon Street 

• Three Pigs -Delta Pub 

SATURDAY THE 28TH 

• Sabbathon '93-Bar & Grill 
Buckwheat Zydeco- 

Zephyr 

• Rooster-Dead Goat 


• House of Cards -Bourbon 
Street 

• Urge Overkill w/lnsa- 
tiable- Delta Pub 

SUNDAY THE 29TH 

• Sabbathon ‘93-Bar & 

Grill 

• Insatiable-Zephyr 

• Goat Pickens-Dead Goat 

MONDAY THE 30TH 

• Guitar Gallery Anniver¬ 
sary w/Dead Cats, Bay of 
Pigs, Joey Doncha Need 2 
Bucks -Bar & Grill 

Johnny Nitro-Dead Goat 

TUESDAY THE 31ST 

• Honest Engine-Bar (S Grill 

• Dead Kats-Zephyr 

• Voodoo Swing-Dead 
Goat 


★ 

Sorry if we didn't get your 
event or Club Calendar Into 
this months Calendar. Due to 
circumstances beyond our 
control we couldn't get 
SpankjTs give them a call and 
find out what's happening 
there 359-1200 
• If you want an event in the 
calendar send it to; 


SLUG 

CALENDAR 

P.O.Box 1061 
Salt Lake City, Utah 
84110-1061 




























AN AVERAGE MAN 
AND A ROUND MAN 

by r. bradford yates 

(for am Parker) 

;v; 1856-1893 

What can be more absurd then to 
persist in carryings burden of which we 
wish to be eased? To detest and yet we 
strive to preserve our existence? in a 
word[ to caress the serpent that de¬ 
vours us and hug him close to our 
bosoms until he has gnawed into our 
hearts? 

—Voltaire 

THE DOOR was opened 
slightly allowing some light that 
was in the hallway to spill into the 
room. 

In the hallway stood a short 
round man who wore a hat, a beard 
and a pair of glasses on his nose- 
shivering. 

“Ahhh,” Stated this round man 
upon recognition of the fellow 
within. “At last this round man 
upon recognition of the fellow 
within. 

“Oh yes, please do sir. You 
must be frozen to the bone.” The 
one who spoke this was not of 
such majestic stature, simply aver¬ 
age in height as he was in weight. 
He wore a clean shaven face. 

The door was opened wider to 
allow the round man entrance. In 
doing so, he removed his hat 
shaking some snowfrom its woolly 
self to the carpeted floor, upon his 
crossing the threshhold, the door 
was closed and bofted. 

The inner room, being fairly 
dark did not afford the round man 
the luxury of clear vision. For this 
reason he stood silentfor a moment 
squeezing eyes closed then open, 
allowing them to adjustthemselves 
for the rarefied light emanating from 
a small lamp which stood on a 
desk at the far end of the room. 

Other then the lamp and desk 
mentioned, the room-being quite 
small-contained simply two chairs 
which faced one another, a small 
round table which stood on legs 
being S-shaped and situated be¬ 
tween the chairs. On the desk next 
to the lamp was a typewriter, sev¬ 
eral books and a bottle of whiskey. 


“It has been awhile since I've 
seen you,” stated the round man. 
“I was beginning to believe that 
you'd gone out for a pack of ciga¬ 
rettes.” He smiled and timidly 
glanced around the apartment 
again. 

“Please take off your coat and 
warm yourself. The heat here is 
paid you see. And they do keep it 
plenty warm." The round man 
obliged. "Yes, yes, have a seat.” 
continued the average man. 
“Perhaps you would like a drink?” 

'Yes, a drink would be nice." 

“I have whiskey.” 

“Fine. Adrinkofwhiskywould 
be fine indeed. On a night such as 
this.” 

The average man then col¬ 
lected the bottle and two glasses. 
Placing them on the small round 
table, he proceeded to fill the 
glasses with the contents of the 
bottle. 

The round man took a sip and- 
placing the glass then on the table- 
removed his round spectacles, 
breathed on them and rubbed the 
lenses on his handkerchief. “Ev- 
eryonethinksthatyou've left town.” 
He stated replacing the glasses on 
his nose. “Have you been here all 
his time?" 

Yes.” 

“I have seen your stories in 
various publications. I knew then 
that you were still amongst the 
living.” 

“I've been here. I rarely go out 
you see. Only to fetch food...or 
whisky.” He drank. “After dark 
usually. It's terrifying...Any how. 
How did you discover where I was 
at?” 

“Oh, you see, I was on a bus, 
passing by, and I sawyou entering 
this building. At the time I couldn't 
stop. I, tonight however made the 
time and discovered your name on 
the letter box. I trust that you don't 
mind the intrusion?” 

“No, no. You're quite wel¬ 
come. I've seen ho one in months. 
That is to say. I've seen no one I 
would care to see. But you sir are 
an old friend.” 

“Why have you taken to hiding 
yourself away?" 

“Hide myself away?" Stated 
the average man with an air of 
astonishment. “Mydearsir. I never 
wouldputitinsuchafashion. Hide 


myself away. It sounds so sinister 
when put as such. As if I were a 
felon or the like. No, no. I assure 
you it's nothing as romantic as 
that. On the contrary, it's quite 
mundane. I've simply been busy.” 

“Well.” Said the round man. "It 
has been a while. Nearly a year. 
And all along you've been right 
here? I thought, perhaps you'd left 
the country.” 

“No. I've long ago lost the 
urge to travel, realizing that no 
matter where one might reside, 
everything remains just as point¬ 
less.” Pausing here, he finishes 
the whisky in his glass then pro¬ 
ceeds to refill it. “People every¬ 
where are just as disgusting...just 
as immoral as the next place. 
Trapped in the endless pursuit of 
material wealth. Stuff, if you will. 
Stalking one another like beasts. 
Lunging and snapping pearly white 
teeth at one another. Endless 
platitudes. Treachery and lies. My 
good fellow, you would do yourself 
a great service to 'hide yourself 
away* as it were. You are no longer 
a young man and you can sde as 
well as I what occurs out there.” 
Throughout his discourse the av¬ 
erage man had risen and-withglass 
in hand-walked to the window. Now 
he stood silent, watching the snow 
swirl and drift about the street. 
There was a long silence. “Their 
original innocence..." 

This statement was then bro¬ 
ken by the sound of shouting from 
the apartment next door. The 
ruckus grew. The sound of glass 
breaking and a shrill voice of a 
woman screaming then sobbing, 
screaming then sobbing, scream¬ 
ing then crash! 

The average man turned then 
from the window to face the round 
man. He held the glass of whisky 
with both hands. The round man 
then saw a small smile spread 
across the face of the other. The 
clean shaven face. 

“Does this occur often?" 
Asked the round man. 

“Always." Began the other. 
Youseesir.” Releasing the glass 
from the grasp of his left hand and 
retaining it in his right hand he 
points to the wall with the former, 
index finger extended and shaking 
ambiguously in the air. “They are 
in love.” 

At this the round man began 
laughing. He laughed loud and 
without restraint. His round face 
growing red and tears squeezing 
from the corners of his eyes. He 


continued laughing and soonfound 
that he had to remove his glasses 
as they were to fogged up to^eej 
through. 

As his laughter subsided, so 
did the quarrel next door. The. 
round man rubbed his eyes with 
his handkerchief, took an enor¬ 
mous gulp of air and chased it with 
the remainder of his whisky. Then 
setting the glass on the table quite 
heavily announced. “My friend, 
my friend. I swear that you will be 
the death of me. But I do however, 
seeyourpoint. I’m sure that they’ve 
been married for a good ten years. 
And fighting as such for nine and 
three quarters.” 

“Twenty-three years as I un¬ 
derstand it.” 

“Ohyes. Twenty-three. Even 
lovelier. What a special treat this 
has been sir. I venture out on such 
an ungodly night and find refuge 
and warmth. And might I add, 
good whisky. And in the domain of 
such a lovely gentleman. Such a 
rare treat it is indeed.” He wipes 
his glasses and again replaces 
them on his nose. “But my friend, 
I'm afraid that I have also come 
bearing bad news. Come sir sit 
down. You should be seated while 
I tell you this.” His voice quieted 
while the average man resumed 
his seat. “My friend.” Continued 
the bearded one. “I’m afraid that 
the news pertains to your 
brother...Howcan I put this?” 

"What is it?” Questioned the 
average man in the wake of the 
pause left by the former. 

Yes...” He wiped some sweat 
from his brow with the handker¬ 
chief. Your brother.,.1 know of no 
other way to say it then to quote 
Voltaire. That is to say...‘l have 
observed a prodigious number of 
people who held their existence in 
abhorrence, and yet I never knew 
more then twelve who voluntarily 
put an end to their misery.’” 

There followed a long silence. 
The round man looked at the av¬ 
erage man who looked at the round 
man. 

Yes." The average man said 
finally. “I know the quote. And to 
place it as eloquently as Franciose 
Marie.” He then raised the bottle 
and filled his glass. Looking again 
to the round man he added. “Will 
you be having another then sir?" 

The round man held his glass 
out to the average man who pro¬ 
ceeded to fill it. 
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